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FADE IN: . o .
. CLOSE SHOT ~ KATE COLEMAN (MID 30°S)

She'’s a simple beauty and very pregnant, propped up in a bed, .
wearing a hospital gown. A heart rate monitor BEEPS. She touches
. her swollen belly, flush with excitement, her eyes full of wonder

MAN’S VOICE (0 S. f
Okay, just relax now. This’]ll be over
wit before you know it.

Kate looks up. BHer emile falters as we REVEBL
INT. DELIVBRI HOOM - NIGHT

Harsh lights overhead. -THUNDER rumbles outside. Kate’s on a.
delivery table, legs already Iln the stirrups. A gheet hangs. - .
across ber belly so we can’t see what’s going on below her waist,

A DOCTOR and NURSE snap on glcves, prepare instruments' SHARP
BLADES and CURETTES, NEEDLES and FORCEPS. Rate is stricken. She
tries to sit up. ' .

: KATE .
Wait, I’ve changed my mind I don’t
want to do this anymore. )

The Doctor give3d the Nurse an exagperated look. The Nurse takes
Kate’s hand, eases her back onto the tabkle.

NURSE
Your baby is dead. . There‘s nothing-
else we can do.

. Kate reels, her world turned epside—down. Emotional free-fall.

KATE
No, this isn’'t what’s supposed to
happen. My baby's alive!

NURSE ]
- We’re so sorry. A terrible loss, we're
BO BOXIY... : o

v

: - RATE
But it’s still aldive! It’'s movingl
Feel it, you can feel 1t'

- Kate tries to put the Furse’s hand on her. bel but the Nurse:
pulls away and hands the Doctor a pair of glemning Jblunt-tipped

SURGICAL SCISSORS. The Doctor leans between Kate's spread 1eg3,

disappearing behind the curtain. Rate gasps. .

_ KATE .
. ° No, stop! I want to be asleep!

o,

(_—
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' -DOCTOR - , .
Too late for anesthesgia. ' The baby’s
coming. TYou're going to experience
Some pPressure NOW... _ .

Kate wincea and bites her lip as the Doctor goes about his unseen
work. A GOOD-LOOKING MAN in surgical scrubs stands behind him, .
Bizarrely, he'’s videotaping ‘the whole thing. BHe‘’s Kate‘’s husband,
JOEN (late 30°s). He smiles at her from behind the camera.

JOHN :
It’'s okay, honeyl! You’re dolng great!

The Doctor hands the secissors, now slick with gore, to the Nurse.
He takes a SUCTION CATBETER and disappears behind the curtain
again. The Nurse.presses a button on a vacuum pump and the
machine begins to HUM. ZXate tightly closes ber eyes,

; KATE .

This isn’t happening. Wake up, wake

up, wake up...
Suddenly —- the thin wail of a BABY CRYING, Kate’s eyes go wide
with horror as the smiling Nuroe approaches with a wrlgil g
bundle wrapped in a blanket. Blcod seeps through the pink fabric.
We can’‘'t see what’'p inside, but it’s moving. And it‘s CRYING.

NURSE

Congratulations, Mrs. Coleman., It’s a

girl.
The NWurse offers her the bloody, blanketed bundle. EKate screams —-
INT. KATE AND JORN'S BEDROOM - NIGHT
—— then snaps awake. She’s been baving a nightmare. John lies
next to her in bed. Be stirs, but doesn’t wake. KXate slips ocut
of bed and quickly pads to the bathroom: :
INT. KATE AND JOHN’S BATHROOM — NIGHT
Kate. closes the door. We now pee that she’s not pregnant in . .
reality, only in hér nightmare. She slides to the cold floor in
the dark, a hand on her flat belly as she starts to cry...
INT. DOCTOR BROWNING'S OFFICE ~ DAY

Water TRICKLES in a little Zen fountain. Kate sits across from

‘'DR. ‘BROWNING, a mousy-baired woman in her 50’s.

DR. BROWNIRG
A lot of women experience difficulties
around the anniversary of the
miscarriage oxr the baby’s expected du
date. It’'s perfectly normal. .
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] - FEATE ... .
I was thinking of going back to work.
I really thought $'was doing better.
- DR. BROWNING L . A
You are. Think about where you were . -
just four momths ago, ' - :

. {off Kate’s look) _ 5 -
Are you still socber? . )

Kate hesitates. Dr. Browning gives her a penetrating looX.
- e )
I drove by the wine shop on my, way .home
the other day. . : -
' DR. BROWNING
bid yon stop?
) EATE
I really wanted to. The thought went
through my head; you know. It wasn't

for me, it just might be nice to have a
bottle handy in case we had guests.

DR. BROWNING.
But you didn’t go in?

L

EKATE
Ro.

DR. BROWNING . iy
That’s all that mattexs. Let’s try to
stay focused on the positive. Grief is
different for everyone. You have to
take it at your own pace. . Keep writing
in your journal. You’'re doing fine.

Kate smiles weakly. Unconvinced.

INT. LIVING ROOM — DAY

Khié hangs curtains over a beautiful picture window. She stéps’
back to admire her work, then sighs. Now what? Now that she’s
done, the house suddenly seems tuiet and lonely and too big.
INT. NURSERY - DAY ' '

Kate sits in a rocking chair, gazing out a distinctive ARCHED

"WINDOW,. We realize that she’s-in a fully furnished and decorated

nursery. Crxib, changing table, baby swing. No baby.
EXT, CCOLEMAN RESIDENCE - DAY

It’s a big, dramatic home in an affluent neighborhood. Kate
crosses the backyard into the nearby woods. : '



EXT. FOREST ~ DAY

After a short walk, Kate sits by a PEACEFUL BROOK, lost in her
thoughts. .She pulls a JOURNAL filled with handwritten entries

from her coat pocket. After a beat, 'she begins to write.
EXT. SCHOOL FOR THE DEAP - DAY
Class bas just let ocut, PARENTS arriving to pick up their KIDS.

But the playground is MOSTLY SILENT —- thege children are deaf,
comrmunitating to one another and their teachers by sign language,

‘Kate pulls up in a lwmyy minivar. Her five-year-old daughter MAX
runs over to .greet her. She’s almost ridiculously cute.

. (NOTE: Max doesn’t speak. Her “diZlogue” 15 SIGNED and
SUBTITLED. She wears a HEARING AID to help bher read lips. When
pecople speak to her, they must face her and/or sign.) :

Kate kisses Max’'s head and helps her into the van, buckling her
car seat. Max shows her an art project she’s bringing home.

. KATE .
Wow, did you makxe this?

MAX
MY TEACHER HELPED.

INT./EXT. KATE'S MINIVAN - DAY

Kate’'s driving. She stops at an intersection. A PREGNANT WOMAN
crosses the street in front of them and stops at the corner. EKate
watches her for a long beat as if transfixed...

In the backseat, Hax:CLAPS her hands to get Rate’s attention.
Kate turns and sees Max pointing to the traffic light. It'’s
green. A car horn HONKS, Kate snapsg ‘out of it and drives off.

INT. MUSIC ROOM — DAY .

Rate sits at a baby grand piano, trying to compose a piece of .
mugic. She plays a few NOTES, frowns, tries again, takes a pencil
‘and erases what she’s written down.

She pauses to look over-at a beautiful ORCHID in anr ornate planter
by the window. For a moment, she just stares at it., Then:

.BANG! She’s startled by something outside BOUNCING off the side
of the house. ©8he closes her eyes, frustrated. BANGI BANG! '
DANG! ©She tries to igmore it, but can‘t.

'EXT. COLEMAN RESIDENCE - DAY |
Max is playing basketball in the driveway, but the ball’s too big

for her and the hoop’s too high. Every time she tries to shoot,
the ball falls sbort and BANGS against the house.
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Rate opens the door, angrily signing as she speaks: X .

" KRATE L .
Stop banging that against the house!
I'm trying to workl.

. HRX
SORRY.

" Max gives an abashed looi. Kate pighs. She knows she was too
harsh with her. ’ . .

EATE, ’ :
*No, I'm sorry. But just.., take a
break for a little while, okay?

Max nods: Xate goes.back ingide.

A CBR pulls into the drive. It’s Jobn and eleven-year-old DANIEL,
Kate and John’s other child. Daniel’s blonde, brash, and cocky,
the all-American kid. He's wearing.a Little League uniform.

Daniel runs toward Max. He steals her ball and dribbles it around
her in ciroles. - Max watches glumly. He offers her the ball, but
when she reachés for it, he snatches it away and shoots a lay-up. .-

DANIEL -
Boo—yah! He shoots! He scoresl . . )

JOHN
Nice one, champl

Daniel pumps his arm and rung inside. John walks up the drive,
carrying a bougquet of FLOWERS. He hands Max the ball and lifts
her up to the basket. Max happily puts the ball.through' the hoop.

~_ JOHN -
A1l right! Gimme fival
She smiles and gives him a high-five as he ¢arries her inside.
INT. MUSIC ROOM - DAY '

Kate has just sat back down at the pianc when she hears Daniel
tear Into the house and run upstairs. She slumps her shoulders
and closes her notebook. XNo more work today. John enters.

JOHN
brapes lock nice.

Curtains.

: (off his look)

They're curtains, not drapes. And how
exciting is my life that I now know the
- difference. .

)

oy
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HBe offers her the flowers.

, . KATE 1
.What’'s this for?

JOEN
Just love you.

He kisses her as she takes them. Some of her gloomy mood melts.
INT. MAX’S BEDROOM - NIGHT
Kate tucks Max into bed.
© MAX

READ ME A STORY?

one story. Then bedtime. Okay?
Max nods. happily and picks up a book from her nightstand. Eate
groans inwardly when she sees what 1t is. It’s called “We Were
Going To Have A Baby, .But We Had An Angel Ingtead.”

EATE ' .

You want to hear about the baby again?
Max nods. FKate hesitetes, then gives Max a sad smile.
INT. MAX'S BEDROOM - NIGH? (TIMECUT)
Kate sitse on Max's bed, readiﬁg and showling her the pictures: -

KATE -

“People send us flowers and carde, but

we 8till miss our baby. If this just

happened to you, I'm sorry you got an

angel instead of a'baby. I think a

baby would bave been more fun.”
The last picture is a FAMILY WITE A BABY ARGEL watching over them.
) MAX S
IS BABY JESSIE AN ANGEL?

EATE

Yes, she is. She’s with us every day.
Kate gives Max a gentle kigs on the forehead.
IRT. KATE AND JOHN’'S BATHROOM - WIGHT

-Kate opens a medicine chest and shakes a PILL from a prescription
bottle. She swallows the pill .with a Dixie cup of water.



INT. KATB AND JOHN’S BEDROOM — NIGHT

John watches TV in bed. "Kate enters from the bathroom ina
nightshirt and sits on the bed. ghe. rubs lotlon on her feet.

John watches her, then reaches ocut, runs his fingars up and down
her back. Kate freezes. He can‘t see the nervous look that
crosses her face. He moves closer, pushes her halr aside, kissing
her neck. Fate responds stiffly, trying to get in the mood.

He slides a hand arcund her walst, moves it up to her breast...

. . FATE .
I'm sorry. I can't. ghit...

She moves away, tears suddenly in her eyes. He gives a concefned
look, lets her have her Bpace- A beat. :

- KATE
I m so pick of feeling like this.
Christ, the kids mst thlnk I'm crazy.

JOHN .
Will you stop worrying about what
everybody slse thinks?

FATE :
How can I? I saw a pregnant woman - . )
today on the way home and I almost lost : .
it.  Just burst into tears with Max
sitting right there. Daniel barel
talks to me. You apd I haven’t had sex
in over a year now. What if I .never
get better? I don’t want to lose you.

JOHH .
You‘re mever going to lose us. I
promlse ou. I Just wish...

off her look)
Have ou thought any more abont
adop ng?
- o KATE -

I can’t even be a mother to the
‘children we already have.

JOHEN
That'’s not true. The kids understand.
They just know you're not happy.

’ : RATE
But I shonld be.

JOHN :
Do you want another child?



Kate

IRT.-

You know I do. More than anything,

’ JOHN ° . ’"’_2 . :
-Bven 3if it can’t be blologically ours.

RATE.

JOHH

Yes.
Then what are we talking about this

-for? Let’s do 1t.

KBTB
You -don’t just adopt a child because
you’'re lonely and depreaaed..

JOHN
That’s not why we’d be doing it. We
wanted a child a year ago and we still

. want one now.

) KATE ,
Ve can't replace our baby.

JOHN '
Ho, we can’'t., But we can take the’
place we made for her in our hearts and
onr home and give it to a child who
needs a family.

(beat) :
Kate, we love being parents. We're
good at it and it makep us happy. What
better reason do you want?

looks at him for a beat, then smiles and lets her tears fall.
LAWYER'S OFFICE — DAY

. Kate and John are belng interviewed by a FEMALE LAWSER.

: LAW?BR -
Are you both employed? -

' . JOHN
I’'m-an architect at a flrm in the city.

The Lawyer turns to Knteﬂ Kate hesitates.

KATE ,
I used to teach music at Yale. I
haven’t worked for about a year.

LAWYER:
(a beat; considering
You’re surs you want an older child?
(MORE)
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) LAWYER (CONT’D) - )
Wwith your background, you could have a . )
newborn in as little as a year. . :

JOEN '
We’'ve 'already waited a.long time. -We’d
like a child as quiokly as possible.

B LAWYER .. .
Well, ‘getting an older child-is
"definitely quicker, not to mention
cheaper, but there’s a reason for that.
A 1lbt of these kids have sexious
behavioral problems.’

- JOHN
Wa’'ve already signed up for gspeclal-

needs ‘adoption clesses. Trust me,
we’'re ready for anything. ’

*  LAWYER _
You must have a lot of love to give.
Are¢ you locking for a boy or a girl?
KATE
(smileig .

A girl. Wwe’d like a little girl.-
EXT. RURAL HIGHWAY ~ AERYAL SHCT -- DAY
CAMERA FINDS John's car winding its way along a tree-lined road... Y
INT. JOBN'S CAR - DAY

John is driving. Kate is studying pages and pages of photocepied
records in a manila folder. .John gives her an amusged look.

KATE . :
You're not worried about being
prepared? :
JOHN -

_ There’s not gonna be a pop quiz,
Kate smiles. She closes the foldex and looks at a Polaroid of a
happy, seven-year-old Puerto Rican girl stapled to the cover. The
name next to the photo is YOLANDA. .
EXT. HOME FOR GIRLS - ESTABLISHING — DAY
It‘s a pillared mansion with a large porch., TWO NUNS supervise a
GROUP OF YOUNG GIRLS on a playground.- A sign out front reads "ST.
CABRINI'S HOME FOR GIRLS.” John’s car pulls into the parking lot..

From a SHARY, BANDHELD POV looking out a second floor window, we
see FKate and John get out of the car. Someone is watching them...

Kate senses movement and looks up... but there’s no one there.

-
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INT. HOME FOR GIRLS ~ PLATROOM - DAY

Yolanda, the girl from the Polaroid, is playin with a dollhouae.
The door-opens. Kate and John are led inside by SISTER APIGAIL,
an African—hmerican nun in her 50's. ) .

. SIBTER ABIGAIL
Yolanda, look who's hexe to Bee you.

Yolanda smiles at Kate and John.. She runs over to greet them, but
stands just out of their reach. Kate Jmeels in front of her.

) . EKnTB
pon‘t you lcook prettyl

YOLANDA '
Sister Abiqa11 put ribbons in my hair.
Bee? -

KATE ’
Wow, that was nlca of her. Look, we
brought you something for the trip
- tomorrow.

She hands her a bag of activity books and a "Travel Tartle,” a kid-

. slzed lap desk for coloring in the car. Yolanda’s face lights up.

SISTER ABIGAIL
What do you, Bay? )

YOLANDA
Thank you.

Rate reaches out to her, but Yolanda pulls away, focuslng all her
attention on her presents. Kate gives her a sad smile.

INT. HOME FOR GIRLS - PLAYROOM - DAY (TIMECUT)

Yolanda is drawing a picture, *Travel Turtle” on ber lap. Kate
and Abigail sit nearby, watching, Kate seems worried. Abigail

. notices. She speaks in a low voice so Yolanda won't hear:

SISTER ABIGAIL
Nervous?

FATE : -
Yeah. &And happy. And excited. B And
proud. And scared shitless., It'’s
funny, All the same feelings I had
when I was pregnant with our othexs.

SISTER ABIGAIL
That's what reallg worries you, isn’t
it? Something bad happened the last
time you felt this way.
(off Kate’s look)
" (MORE)
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: .- SISTER ABIGAIL (CONT'D)
Yolanda’s doing something similar.
She’'s afraid of .getting hurt again,

-too, But I have a good feeling about
you two. You can help each other heal.
And you’re looky. TYou have a wonderful
hugband who can be there for your both.

A flicker crosses Kate's eyes at the méntipn of her *wonderful
husband.” Doubt? Uncertainty? Abigail doesn’t see it.

. INT. HOME IE_"OR GII'{'LS — CORRIDOR -_DA'I )
-"John emerges from the MEN’S ROOM, The walls of the hallway are
lined with children’s artwork. Be glances at it as he walis by.

Suddenly, he stops short. - Amidst the crude ﬁétarcolora and

macaroni mosaics are several beautiful paintings, surgrisin 1y
sophisticated, more like the works of Henrl Rousseau than the -
crayon—and-stick-figure scribbles surrounding them.

Then he hears something: a LITTLE GIRL'S VOICE, softly HUMMING a
tune. We know the words. . when I was jouust & 1liiittle gilirl, I
asked my mother, What will I be?...

TNT. HOME FOR GIRLS - ART RCOM - DAY

.John follows the HUMMING to-a stark, white rocom. TIiight slante in
from a blg window, shining on A LITTLE GIRL in a lacy white dress.
Her. back 1s to us, 30 we can’t see her face, -just curls of
platinum blorde hair spilling to her shoulders. She aits at an
easel, all alone, painting another extraordinary picture.

John watches, curicus., Suddenly, she scnses his presence. She.
stops humming, the paintbrush freezes mid-stroke. She turns. ’
She looks about eight years old, with gale skin and-bright, doe-
like eyes, her delicate features framed by Shirley T ge curls.
It's the face of a porcelain angel, a perfect little living doll,
friendly and inviting, She wears a thick black velvet ribbon
around her neck and one around each wrist. Her name is ESTEER.

) JOHN
Bi there.

ESTHER
Bello.

She speake with a strange acdent. Sounds Eastern European.

JOHN
Are these paintings-all yours?

ESTHER
Yes. Do you like them?

- JOHN
Very much. They’'re remarkable.

-t
k
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T ESTHER _
Thank -you. My name is Bsther. What’s
yours? . . .

- Jomn .

John. It’s-nice to mest yoﬁ.

She smiles and demurely offers her hand, giggling as he takes it.
She blusghes, then turns back to her painting. It’s a half-
finished jungle scene with a SMILING LION crouched beneath a tree.

. JOHN - .
8o what’s this one going to be?-

ESTHER . .
My g;intings are stories that come from
nry gination. ‘This one's about a sad
mother lion who can’t find her cubs.

JOHN
She's smiling.

ESTHER - -
She’s dreaming about her babies. It's
the only thing that makes her happy.

. JOHN
Well, I hope she finds them.

ESTHER
. She will. TLook.

"as she speaks,‘EBther-dabs her brush and paints little lion cubs
curled up in front of their sleeping mother: )

. ESTHER
They were lost in the Jjungle and they
were sSo scared because they didn’t have
a mother or father. But just when they -
thought they'd be alone forever, they
found their mother sleeping under thig
tree. And they felt so safe that they
fell asleep toe. Bow when the mother
lion wakes up, her dream will have come
true. B8he has her family again.

) JOEN I
Where did you learn how to do this?

‘ - ESTHER
-I've just had lots of time to practice,
I guess. It’'s so boring here.

- JOHN ' o
You don’t play outside with the other .
girls? Sounds like they‘re having fun,
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" ESTHER -
I Iike staying inside. That way I
don’'t get my clothes dirty.

JOHN
. . (amused)
. . Well, that’s very responsible of you, .
butt I’'11l bet the sisters could find = -

something else for you-to wear.

- ESTHER
You don’t like my dress? - bon't you
think it‘s pretty? -

. JOHN.
Your dress is. very pretty. I'm just
Baying you could ‘probably go outside if
you really wanted to. )

ESTBER
(a beat, hesitant
I don’'t like playing with the other
girls. I'm different from everyone.

JOmN
There’s nothing wrong with different. -

ESTEER )

Yes, there is. Everybody says there’s
not, but it isn‘’t true. I don’t care.
If I'm sad or lopoely, I just come in
here and paint a story with a happy
endingﬁ And ‘when people say they like
my palintings, i1t makes me feel better.

(off his look)
I think people should always try to
take the ba thlngs that happen to themn
and turn them into something good.
Don't you? .

John is taken aback. Who 13 this kid? Before he can respond:

- - KATE (0.5.)
There you are.

Kate and Sister Abigail stand in the doorway. John waves for Rate
to enter and Esther sits up eagerly when she does. RAbigail’s
expression darkens when she sees who John has been talking to.

JOHN
Bey, I'd like you to meet somecne.
(to Esther) -
Esther, thlB is my wife, Kate.

Kate smiles and offers her hand, but instead of shaking it, Esther
lovingly presses it to her cheek.
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_ ESTHER -
Motta... .

Kate and John exchange a bemmsed look.

JOHN :
She painted these all by herself.
Wow, you're guite the little artist.
: ESTHER
Thank you. 3You smell nice.
Rate laugils. Bister Abigail-shifts uncomfortably.

- "ESTHER .
Would you like me to paint ¥D’L\ a
plcture? You can watch me if you want.
I'm normally a little shy, but —-

SISTER ABIGAIL: .
Esther, 1I'm sorxry, they don’t have tim
for yon to paint them a picture.
{off Esther’s look)
They hava to come with me now.
Yolanda’s going home with them
tomorrow., Isn't that wonderful?

Esther wilts. She releases Kate’s hand and musters a weak smile.
EBETHER
Yes. I'm sure she’ll be very happy.
It was nice meeting you,

_ : ESTHER
The pleasure was mipe.

. JOHN -

- (to sister Abigail

Tou’ve got a real talent on your hands
here, . .

. ’ SISTER ABIGAIL
Yes, we‘re very lucky to have her.

But there’s something strange -in Abigaiil'f'e.‘ voice -- she definitely
doesn’t gound-lucky. Esther watches them go. .

INT. HOME FOR GIRLS — ENTRY — DAY
Sister Ab_igail walks FKate and Jchn to the front door.
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" - SISTER ABIGAIL
The notary will be here at.ten for you-
to sign rge placement agreement.

KATE | - .
Thank you go much for all your help.

Kate gives her a warm hug., But mid-embrace, she notices .
something: Esther is at the end of the hallway, peering at them
from around a corner. Abigail and John see her, too. -

KATE . .
What d14 she say to mae back thera? It
- sounded like... *“motta?” . '
BISTER ABIGATL
It’s Russian. It means “mother.”

INT. JOEN'S CAR - NIGHT

John whistles *Whatever Will Be, Will Be” to himself as he drives.
Kate gives him an amised look, then jokingly sings along:

KATE -
Wbhen you were juuust a 1iiittle
giiirl... ) T

S JOHN :
Sorry, I‘ve got that stuck in my head
DWU ' . - M

FATE .
She made gquite an impression on you.

JOHN
I wish you conld’ve heard the things.
she was saying before you came in. I
know adults who aren’t that matura.
{beat) - '
I wonder why they didn’t show us her
case file. ) .

KATE
She probably wasn’t there when we were
first looking. .

JOHN . .
It just blows my mind, a kid could go
through as much ‘as she must have and
still turn out like thit.

. EATE .
You sound like you'‘re So we're not
adopting her instead of Yolanda.

-
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JOHN
No, of course not. I Just hope Bhe
gets the right break.
(0off her look)
I wouldn’t trade our little girl for
the world. You know .that.

Kate gives him an adoring look and squeezes- his hand .
EXT. HOME FOR GIRLS - BSTBBLISHING — MORNING .

* The sun is just rising, -warmtng the sky with an- idyllic light.

INT. HOME FOR GIRLS - DORMITORY.- MORNING

The GIRLS (5-7) are busily gatting dressed and making their beds.
The HOUSEMOTHER inspects each of them in turn. One bed remains
vnmade, its occupant missing. The Housemother turms to the room,
ready to give a Bcold.i.ng, but can’t find who she’s looking for:

HOUSEMOTHER
Where's Yolanda?

INT, HOME FOR GIRLS - WABHROOM - MORNING

The OLDBR GIRLS (8-12) are-brushing their teeth and washing up.
The Housemother enters and looks around

HOUSEMOTHER
Have any of you seen Yolanda?

Nobody has.

* INT. HOME FOR GIRLS -~ VARIOUS - MORNI'NG

Sister Abiga11 leads the NUNS and LAY ASSISTANTS in a search of
the home, locking for Yolanda. The playrocm, art room, chapel,
classrooms, laundry room, rest rooms —-— they’'re all empty.

INT. HOME FOR GIRLS - BASEMENT - MORNING

A young nun, SISTER JUDITH, walks downstairs into -a dark storage
area. Lots of hiding places.

SISTER JUDITH ;
Yolanda? Are you hiding down here?

Then she notices a closet behind her. The door is ajar. She
reaches out, opens it... and nearly gags at what she sees inside.

LOW ANGLE - INSIDE THE CLOSET

A cghild's bare feet dangle in mid-aixr. The *Travel Turtle” is on

the floor beneath them, - chair 1 es on its side nearby.
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INT. HOTEL ROOM — MORNING

Kate dries het hair in the bathroom. The PHONE RINGS 0.S. She
pauses, suddenly concerned for some reascn. She opens the door.

As John reaches for .the phbne, CAMERA MOVES IN on kqte. She
watches from the doorway, her face already registering dread. -She
knows. Even before he answers the phone, scmehow she knows.

. JOHN (0.S.)
Hello?

EXT. HOTEL ROOM BALCONY - DAY

The sXy has turned gfay. Kate stares out at the hotel aiking'
lot, smoking a clgarette. - Her eyes are red, but she’s long since
cried berself out. John stands by the open-#liding glass door.

.The birth family is claiming her body.
They're planning a private service.

He looks to Kate for a reaction, but she has none. He continues:

JOHN
Sister Abigail thinks she might have
been ‘playing something called “The
Choking Game.* It's a kind of
schoolyard dare. You try to get a rush
by having someone choke you until) you
a gt pass ont. There have been cases
vhere kids have tried it alone and
accidentally hanged themselves.

A beat. ZXate's voice is digtant, as: - o

RATE
So that’'s it? She just vanishes from
our lives?
JOEN
- We can have our own. service. I think
- .it’s important that we —

EKATE -
I've been in grief counseling for
almost a year-and-a-half.  If you say
the word *closure,” I'm going to.claw
your eyes out.

She's not angry, just matter—-of-fact. He wante to Baj something,
but holds his tongue. Silence hangs heavy between them.
Maybe we‘re not supposed.to do this.
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. JOHN .
". No. Don’t say that.- - : T

e KATE

. Wé +try to-have a baby and I have a

_ 'third trimester miscarriage that leaves.

* me sterile, ‘We try to adopt and she
dies the night before we bring her
home. That doesn’t sound like
samebody’s trying to tell us something?

: JOHN .
Yolanda didn“t die to teach ug a
lesgson. . We didn't make this-happen.

It doesn’t make.any difference. I °
can’'t go through this again. '

JOHEN
S50 let’s not:. Let’s adopt Esther.

This brings Kate back to reality. 5Shs eyes him coolly. -

FATE
~ Her body'’s barely cold and you're
already thinking about replaclng her?

: JOHN
We can’'t replace Tolanda any more than
we can replace Jesgie. But we can’t
help her anymore, either. Esther is
alive and needs a family. Right now.

RATE
We have to at least wait until --

- JOEN
‘Until what? I don’t want to waste
another year of -our lives wishing for
something that we.can’t have. - .
. (beat)
T . I want us to feel like a family again.

Kate regards him for a beat,-conflicted. Then:

. KATE
Let’s see what S;ster Ablgall thinks.

INT. HOME FOR GIRLS ~ SISTER ABIGAIL’S OFFICE — DAY .

Sister Rbigail hands Kate and John a folder with a Polaroid of
Esther stapled to it. Her case file.
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. SISTPR ABIGAIL .
For the most.part; she’s-an’ideal
child. She’s originally from Runsia,
but hér Engligh 1s flawless, BSmart as
a2, whip and very mature '‘for her age. I
don!t think I‘ve ever had to tell her
. .anything twice and I’ve never had to
S . clean.up after her.. She’s a bit of a-
’ neat-£freak. . -

JOHN
I think we can handle that.

SISTER ABIGAIL
_ She’s also fiexcely independent.
whatever the otherx-children went to do,
she wants to do the opposite.
JOHN ’
She told me they make fun of her.
SISTEBR RBIGAIL
I'm sureé they do, but she doesn’t make
things any easler on herself. She Jjust
doesn’t seem interested in friends.
" She doesn’t even play like a normal

.child. s8he just reads and paints.
Most of the time she barely speaks. s

, KATE ~
¥Why do you think that is?

. SISTER ABIGAIL .
Well, like most of the girls hera;,
there’'s been no shortage of hardship in
her life.  She’s béen orpbhaned twice --

. hexr birthmother died of AIDS, then the
American family who adopted her wao-
killed in a house fire. And I strongly
suspect that she’s been sexually abused
as well.

By who?

SISTER ABIGAIL _
I don‘t know. There’s nothing in her
-history, but that doesn’t necessarily
mean anything. Russian adoption -
records. are notoriounly unreliable.

. JOHN _ _ k
Then what are you basing this on?

Slster Ablgail hesitates. Deciding how mch to say.
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i SISTER ABIGAIL . _
“I wish I knew. There’s just something
missing with her. A spark you see in a

" child's eyes that isn‘t there. I've
enly seen that- before in cases where
the child had been severely
trauwmatized. It might also explain
some of her idiosyncratic behaviors.

. . JOHN ) . RN A o
Like what? '

. _ SISTER ABIGATL, ~ .
She refuses to shower or change clothes -
with the other girls.” She won’t even
allow the housemother in-the bathroom
with her, She‘s also very concerned
with her physical agpearance for her
age. ©She’s like a teenager getting
ready for a date every morning. She
insists on wearing dresses every day.
The ribbons around her wrists and neck
stay on day and pigbt. . The only _
trouble we ever had with her was when
we tried to take them off. She kicked
two of Sister Francis’ teeth out.

Kate and John are taken. aback. - Abigail sighs.

. SISTER ABIGAIL,
I'm porry. I‘m not trying to
discourage you. If you’re serious,
I‘1ll do everything I can to expedite
the process, given the circumstances.

: (beat) L

My one reservation is _thi=s. When an
adoption fails, it’s usually because
the garents didn’t xnow what to expect.
‘And in this case, I can’t tell you what
to expect because the plain fact of the
matter is that I don’'t know.

INP; BOME FOR GIRLS - CHAPEL - DAY

Bdther is happily-helping a NUN clean the sanctuary. Xate and
Jobn sit in a pew near the back of the empty chapel.

FATE : .
Sge really did open up with us; didn’'t
she? ’ :

JOHN ’
She latched right onto you. ' We’'re
probably the best chance she has at a.
normal life. .

Esther loocks up from her work and waves at them. They wave 5ack.
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‘ KATE -
A normal life. That soundg rsally
good, doesn’t it? :

She smiles and takes John’se hand.-
EXT. HOME FOR GIRLS - DAY. .
CAMERA FOLLOWS Esther’s feet, saddle.shoes CLICKING on-the walk. -

Kate walks beside her, holding her hand. In Esther’s free hand,
she clutches a DOG-EARED BIEBLE held together with a rubber band.

Activity on the playéround stops'as the girls watch Bsther leave.

None of them look sorry to ses her go. She ignores them.

John puts.Esther’s things ~~ a Bmall suitcase and her-paiﬁtings —_
in the trunk of the car. Sister Ablgail sees them off.:

SISTER ABIGAIL
If you ever need anything, please don’t
hesitate to call.
Before Kate can respond, Esther tugs on her arm.

-ESTHER
Come on! Let’s gol

‘ Kate laughingly lete Esther drag her away.

_KATE
{to Abigail)
We willl ’

Sister Abigail happily watches them go.. Xate and Esther smile and
wave goodbye.' She waves back... but once the car pulls out, her
smile fades, She seems vaguely troubled as they drive away...

'INT./EXT. JUHN’S CAR ~ DRY

Headed ‘for home. Kate is showing Esther some SIGN LANGUAGE.
Esther makes the sign for each letter as she Eays it aloud:

ESTHER

E-S-T-

EATE .
Put your thumb hers.

s

She makes the sign for ~7,” Esther sees her mistake, correots it.

: ESTHER )
T-B~-E-R. E~5-T-H-E-R. Esther.

RATE
Perfectl
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Esther smiles and practices:it a few times.’ Outéide,'the LEAVES
have turned color. Esther gazes out in wonder. - .

) ESTHER
It’s go beautiful, motta. -
. KATE :
Bweetle, hexe we say “"mom” or “mommy.”

ESTHER

Kate and John exchange -a warm look.

EXT. PRIVATE ROAD - DAY

John’s car turns at a GATE and drives down the road leading to
their private community. The pecluded road winds through the -
forest and crosses the little BROOK we saw earlier. :

EXT. NEIGHBORHOOD ~ DAY

The Coleman’s neighborhood is surrounded by forest,.-an upscale
community of blg houses and manicured lawns. A POSTMAN delivers
the mail. A HISPANIC NANNY pushes a BABY in a stroller,
GARDENERS tend someone’s flowers. Esther . soaks it all in.

EXT. COLEMAN RESIDENCE -~ DAY

They pull into the driveway and get out. Esther‘s mouth
practically hangs open at the sight of their beautiful house.

The front door opens and Max runs out to meet them. Daniel
appears in the doorway with DORIS COLEMAN (mid-60's), their
grandmother. Daniel stands aghast at the sight of the strange,
pale girl with the Goldilocks cuxls and frilly white dress. .
DANTEL
: (softly)
‘Holy shit...

Max. runs etraight into Kate’s arms and gets a big hug.

RATE
Oh, we missed you so muchl!

Kate gives Max a kiss, then turns to Esther, Max hangs back, a
little shy. Esther signs' to Max-without speaking: - = -

ESTHER .
BELLO, MAX. MY NAME IS ESTHER.

Max gives Rate an excited smile.

KATE
She’s been practicing the whole way.
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John glves Doris a kiss on the cheek
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Kate takes the glrls' hands and they all walk up to the housa,
EBsther notices Max‘’s hearing aid.

ESTHER
What’s that? :

KATE
That’s a hearing aid. Tt helps hex
hear. a little 80 she can read lips.

s JOEN
Hi, Mom. Thanke for watching them.
(to Bathex)
Esther, this iz Grandma Doris.

ESTHER
A pleasure to meet you.

Esther surprises everyone by giving her a perfect little curtsey.
Daniel fails to buppress a laugh. Kate Pilences him with a look.

DORIS A
How precious! 1It’s a2 pleasure -to meet
you, too.
JOHN
{to Esther)

And this is our son, Daniel. _
Esther smiles and puts out her band. Danlel grudgingly takes it.

ES‘I‘HBR
Hello, Daniel.

DANTEL
Hey. :

TNT. COLEMAN RESIDENCE — vim:[ous ~ DAY

Esther walks from room to room, in awe of her luxurious new home.
Kate and the rest of the family follow her.

ESTHER
Bvexything's so big!

As Esther moves on to the next roam, Daniel hangs back and
whispers to John, too loud:
2 DANIEL
Why 1s she dressed like that?

JOHN
Don't be rade.

i
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Esther overhears them, but pretends she didn’t. Rate sees this-
and tries to distract her. S .-

KATE -
Would you like to see your rcom?

Bsther smiles and nods eagerly. But on the way up the stairs, she
eyes Daniél furtively, sizing him up... .

INT. EETHER'S BEDROOM - DAY .

Rate Eushea the door open and Esther ‘enters. We recognize the

room by the arched windows -~ this used to be the .pursery, It’'s
been completely made over as a little girl’s room, complete with a
" lacy white canopy bed covered with a mountain of STUFFED ANIMALS. . .
-Bsther turns to Kate and John with a toothpaste—commercial smile.

: " ESTHER
It’'s perfect.

INT. ESTHER’S BEDROOM — NIGHT .
Esther is in'bed, wearing a nightgown. FKata and John tuck her in.

. ESTHER
I love you, motta -- I mean, Mommy.

KATE
I love you, too, sweetie.

She kisses Esther on the forehead. John leans in for a kiss ang
Esther hugs him tight. Then he and Xate turn out the light and
close the door. Esther watches them go...:

INT. UPSTAIRS BALLWAY - NIGHT

Fate and John walk to their room, arms lovingly arocund each other.
They close their door, leaving the hallway empty and dark. Then:

CAMERA SLOWLY MOVES back down the hall toward the closed door of
Estheér’s room, PUSHING IN on the doorknob, lingering there for 'a .
long beat... Then we hear the lock CLICK shut. .

EXT. WEIGHBORHOOD - ESTABLISEIQG - MORNIRG

JOGGERS. PAPERBOY. Lawn spiinklers. RIDS running and -xiding
bicycles. Saturday in the suburbs. '

INT. KITCHEN ~ MORNING

Esther and Max eat breakfast at the table whilé Rate pours their
julce. Daniel tears through wearing a sococer uniform.

' KATE
Good luck!l I love youl!
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DANTEL L :
Love you, tooll : - = —

John follows Daniel, kissing Kata on his way out.’

KATE
Remember,_it's only a game.

JOON . .
I'm a fan. Pans yell. _I’11 call to
let you know who won.

INT. ESTHER’S BEDROOM — DAY

Fate and Esther are decorating. Esther pins up some of her
palntings. ERate spreads out a selection of wallpaper borders.

' - KATE
Okay, which one do you like?

ESTHER - . :
These are for a younger child. Did you
pick then out for Yolanda? :

Kate is taken aback. She stammers for a beat.,

KATE .
I'm sorry. I‘ll take them back and
pick scome just for you,

ESTHER ,
It’s all right. I rather like this
one, .

Eother points out her.favorite and goes back to pinning vp-her
paintings. FKate sighs, BAs she rolls up the samples, she notices
the same Gothic mansion in several of Egther’s older paintings.

' KATE
‘Is that a real place?

- : ESTHEER : .

: F¥o. T jpst made it up. It’s a haupted
castle where a beautiful princess was
locked away. She waited so long and
was so pad that she filled the moat
with her tears, but then a handsome
prince swam across it and resocuved her.

(smiles) o
I like happy endings, Don't you?

INT, SHOPPING MALIL - DAY )
Eliding dooxrs open. Kate and the girls enter. Esther looks

around, dazzled by three stories of glass-ceilinged extravagance.
Tt's totally alien to her. :

:‘.
L
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INT. CLOTHING STORE — DAY

Kate and the girls look through racks.of children’s clothes. Kate .
pulls a pair'of Jjeanrs with. flowers ewbroldered on the pockets,

. _ FATE
These are cute. -

. ESTHER |
-Jeang are ugly.

. KATE ’
But sweetle, you have_to have something
you can play outside in.

. BSTHER
ghat doesn’t mean I kave to look like a
20 . ' .

INT. SHOPPING MALL - DAY
Y

Kate leads the girlé through the mall, carrying BAGS of'purchases.
~Something catches Esther’s eye. She hangs back, distracted.

it’s a pet store. ' In the display is an aguarium filled with
TROPICAL PISH, their vibrant colors illuminated by a black light
in the tank. Esther gazes in, nose practically against the glass.

.. KATE
You like fish?

ESTHER
I lixe all beautiful things.

Kate taps Max’s shoulder and signs to her,
EATE
You should show her Hodgepodge when we
get home, .
Max nods eagerly. Eother gives them a curious look.
ESTHER
Hodgepodge? What’s that?
INT. MAX'S BEDROOM ~ DAY

HODGEPODGE is a hamster. Esther kneels in front of his cage for a
closer look. Kate stands behind her. Max beams proudly.

KATE
Max takes care of him all by herself.
It’s her big girl responsibility.

-ESTRER
Aaaww, -can I pet him?
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. XaTE . )
Sure. But you have to promise not to.
let him out of his cage unless Mommy or
- baddy is here to hold him.
. ESTHER
Why? .
- .
Because he’'s very delicate and you
could hurt him, Okay?

" Esther nods, Kate aéoops.ﬂodgepodge ﬁp and kneels between the
girle. Esther and Max share a- smlle as they stroke his- fur.

EXT. COLEMAN REBIDENCE - PDOL ~ DUSK '

A banner reading. "WELCOME HOME, ESTHER!!” hap been hung. John
sprays LIGHTER FLUID con a charcoal grill and starts the fire,
Daniel watches attentively at his father’s side.

INT. KITCHEN — DUSK '

Kate and Doris prepare hamburgeis and hot dogs for the barbecue.

They can see Esther and Max laughing and playing Lorseshoes in the
backyard, wearing NEW MATCHING SUNDRESSES. Adorable.

DORIS . oy
They grow up fast, don’t they? B
’ KATE
Teo fast.
DORIS

So what are your plans now?

KATE
Well, we’ll get Esther settled, then
I’1ll probably go back to work.

: DORIS : ) -
- Ok, so you think they’ll take you back?

Rate’s eyes flicker with irritation.

) RKATE B
I'm not talking about Yale. I'm going
to teach pianc lessons from home.

o ' DORIS :
Y see. 'That was such a good position
~You had at ¥ale. 1It's a.shame,

FATE ) :
I didn’t quit because I wanted to. I
guit because I couldn’t work anymore.

e teemr cEm——————
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DORIS -
1 know, I‘m So glad you're doing
better now. .
{beat) .-
How's Maxine feeling?

FKATE
she’s fine.

Rate’s pointedly not makingjeyé contact with Doris now.

DORIS ) )
Well, it’s a shame that it toock
something like that for you to:get
help, but I'm glad you did.

-Katé takes the platé of food and leaves without iooking at her.
EXT. COLEMAN RESIDENCE - POOL - NIGET:' )

Dinner’s over, Daniel has changed into swim trunks and SPLASHES
around in the pool. Everyone else is gathered around Esther,
who's opening a few small presents. She unwraps a BOOK OF SIGH
LANGUAGE and gasps excitedly. .

. ESTHER )
This is perfect! Thank you! How do I
say “thank you?” ’ - .

Kate shows her. Esther turns and makes the sign to Max.

MAX
YOU’ RE WELLCOME.

Behind them, Daniel climbs out of the pool and runs out to the end
of the diving board, polsed to jump back in. -

. DANIEL
Dad! Watch this!

But John 1s focused on Esther. She's openiﬁg a bilg present
lakeled “FROM: DADDY.” Daniel can't get his attention.

DRANIEL :
padl "Dad!! Dad, lookl!

John distractedly glances over his shoulder at him and Daniel does
a huge cannonball into the pool. SPLASHI :

Suddenly, Esther squeals with glee. She’s unwrapped an ART EASEL
and NEW PAINTING SUPPLIES. By the time Danlel’s smiling face pops
ocut of the water, he’s disappointed to find that Esther has drawn
John’s attention again, barraging him with .hugs and kisses.

She looks at Panlel over John‘s shoulder and sticks her fongue out
at him. Daniel fumes.
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v INT. ESTHER'S BEDROOM — NIGHT

John walks behind Esther, his-hands over her eyes. Kate leads herx
into the darkened room by the hand. :

KATE
Are you ready?

.Bsther nods excitedly. Jobn uncovers her'eyes. Esther stops
short in awe. It’s the FISH TANK. from the shopping mall.

Egther kneels before it, entranced. She turns the black light on
- and off, marveling at how it makes her dress glow and the cclors
in her paintings light-up. She gives Kate and John a big smile.

INT. KATE AND JOHN'S BEDROOM — DAY

Kate and John get dressed for church. . John pulls on a tie. Kate
gearches through a jewelry box. She’s missing something.

KATE
Have 'you seen my pearls?

INT. CHURCH - DAY

kida. 'A PRIEST reads from the scripture and a SIGH LANGUAGE

. Sunday morning in América. Kate and John sit with Doris and the
INTERPRETER translates.

Esther follows along in her own Bible and Xate notices a photo
poking from between its pages. BAll she can see is the face of a
RUGGED-LOOKING MAN in hig 40’s. 5he eyes it curiously...

INT. MAX'S BEDROOM - DAY

Kate is cleaning, picking Max’s clothes up from off the floor:
She sees something that gives her pause — one of Max’s STUFFED
ANIMALS has a STRING OF PEARLS hung around its neck.

INT, FAMILY ROOM — DAY

Esther and Max are playing a board game. Kate enters with the
pearls and shows them to Max. ‘

KATE
Did you take this out of my jewelry
box? - ‘
Max shakes her head, confused.

. RATE .- -
Then how did it get in your room?

MAX
I DON'T RNOW.
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. KATE : R
Somebody put this around '.J.’s neck,
Who was it if it wasn’t you? .

Max shrugs., ©She looks-nervous. EKate sighs.

. EATE ) :
Go take a time-cut and think about it, "

ESTHER
But we're playlngl

- " KATE - o
Bhe can finish’ your game later,
(to Max)
Come on.

Max.pouts and follows Kate upstairs. Esther watches them go.

INT. CLASSROOM - DAY

Bgther stands in front of a class full of XIDS. Thelr teacher,
MRS. GROSSE, is introducing her, Esther’s wearing a pretty little
dress’ and Shirley Temple curls, but her usually unflappable smile
seems wary, uncertain in the face of these staring third graders.

MRS. GROSSE
This is our new student. Her name is
Bsther Coleman and I want you all to
maeke her feel very welcome today.

One of the kids, BRENDA, whispers a wisecrack to a FRIEND. Esther
shifts unncomfortably. ' ,

INT. CAFETERIA - DAY

Esther sits'at the end of the table where Brenda and her FRIENDS
are eating.. They eye her derisively. Esther ignores them and

. prays over her lunch. 'The other girls exchange amused loocks.
-Brenda folds her hands and makes an earnest, mocking face.

s BRENDA - :
Dear Jesus, please help me to not dress
likxe such a freak tomorrow.

*The girls laugh. BEsther pays no attention,

INT./EXT. TREEEOUSE — DAY '

Daniel and his, friends AUSTIN and TREVOR run down a short path
through the woods behind the Coleman’s house to a tall tree.
CAMERA REVEALS an enclosed treehouse about ten feet ug. .This 15’
no *Little Rascals” job -~ this thing was professionaily built.

Thef climb up to it. Inside, Daniel throws back a rug and pries
up a loose plank, Under it is a small STASH OF WEED. The other
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boys open their backpacks, pull-out video game magazines, comic )
. books, and an old “PLAYBOY* with Cindy Crawford on the cover. . :

* TREVOR °
Cindy Crawford? This.magazine’s older
than we are!  She’s Eroba.bly got like
wrinkly- old grandma boobs now!
They laugh. Daniel sparks up a joint. .Suddenly: ..

- ) - ESTHER (0.S.) ,
Do you want to play?

The boys startle, quickly waving the smoke away. Esther and Max
are looking up at them from the. foot of the tree, holding hands.
DANIEL
Get out of herel This is my treehouse.
Dad built it for me. .
Esther smiles, then leads Max away. The boys watch them go.
AUSTIN '
Is ypur, like, whole family retarded or
something? .
Trevor and Austin langh. Daniel flushes, angry and embarrassed.

INT. BATEROOM - NIGHT . o

Femr

Kate finishes drawing a bath for Esther.

I think we should try this with the
door unlooked tonight. What do you

say?
" EBSTHER
. (ganicked) :
¥What if someone comes in and sees me?

R Nobody’s going to come in., I'll stand
right outside the door.

ESTHER
I could eing for you. At the home, I
used to sing so the sisters would know
_ I was all right. Please?
Esther’s eyes are desperate, pleading.. Fate gighs.
INT. UPS'I'I\IR;S HALLWAY - NIGHT

Kate closes the door. The lock CLICKS shut. A moment 151:&:',
Esther starts HUMMING. RKate listens for a beat, ‘troubled..
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JINT. MAX'S BEDROOM — NIGHT

Esther and Max are huddled in bed and Kate reads them a story

_John watches from the doorway._ Eate .Bees, him and gmiles,

INT. FATE AND JOHN'S BBDROOH - NIGHT

Kate’s in bed, writing in her journal by the light of a bedside
lamp.. Outeide, rain PATTERS-on the window and lightning FLASEES.

John kisses her good night, She smiles and surprises him by .
pulling him close and klssing him more deepl{ He responds.. She
places hia hand on her breast and he starts to undress her. Thent

A FKNOCEK at the door. John and Kate cringe at the interruption.
KRTE

Come 1n. -
The door opens. 1It’s Esther and Max.

ESTHER
. We're scared of the lightning.

Max giggles. Kate and John exchangs a resigned look.

’ JOHN
Oxay, come on. But just for tonight.

Bsther and Max excitedly clamber into the bed and Bnuggle between
them. FKate and John share amused looks.

INT. KITCHEN - MORNING
The kido are eating breskfast. Esther reads her sign lanquage

book at the table. Max signs to Daniel. He turns to Rate with a
frustrated sigh, .

DANIEL -
Mom, what‘s she saylng?

- ESTHER
She wants you to pass the milk,

Rate gives Daniel an admonishing look.
- KATE
See? If you studied more, you wouldn’t
have to ask all the time. ‘

Daniel glares at Esther, but she doesn't gee it. ~John enters, .
ready for work. He .grabe his travel mug, gives EKate a kiss.

' JOHN
See you later,
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Esther puts cut her arms for a hug. Ee 1eans in to kiss her, but
she clings to him and won’t-let go. She pouts.

’ ESTHER
I want you to take us to school.

~ She locks up at him with big sad eyes. He can’t resist.-

: JOHN
I guese I can be late today.
{to Kate)
I can take them to school and you can
pick them up. .

, ESTHER
Yayl! We're going with Daddy!

She jumps vp from the breakfast table and runs off to éet ready..
INT. FOYER - MORNING ' _
The kids are leaving for school with John. Kate sees them off.

DANIEL
Bye, Mom.

Kate . glves him and Max a kise, but Esther runs right by without
9aus;ng, hurrying after John. Esther takes ‘John’s-hand, holding
it on the way to the car. Rate watches them, a 11ttle hurt...

INT. LIVING ROOM - DAY

Kate sits with EBther, watching her open a glft—wragped box,
Ingide is a JOURNAL 11ke the one we've seen XKate writing in.

FATE .
I have a journal Jjust like this that I
write in every day. :

ESTBER -
. What kinds of things do you write
- about?

EATE
What I did that day, how I feel,
Anythin I don’'t want to forget. I
thought you and I could spend some time
together today and start a life book.

. ESTHER'
What’s that?

KATE
It’s like an adoption storybook. Arnd
it’s all about you. I did a couple
pageg to get youn started. Look. -

o)

JRLY. W
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She opens the journal. pasted to.the first page is a photo from
Rate and John’s wedding. . Little sticker letters spell out, “MOMMY
& DADDY GET MARRIED.” Esther marvels at Kate’s wedding dress.

ESTHER
So beantiful,.. -

Kate turns the page to a picturé of -Kate and John with Daniel as a
BABY. Then Xate, John; and SIX-TEAR-OLD DANIEL with BABY MAX.

: : RATE | ’
This is Daniel when he was born., And
there’s Max. And there'’s you.

She turns pext to a photo of the whole family taken at Esther’s
welcome home party. The caption reads, “ESTHER JOINS THE FAMILY.”

KATE .
If you want, we can put yocur other
pictures in hexe, too.

ESTHER
What other pictures?

- FKATE
The ones I saw in. your Bible,

Esther gives her a dismayed look.

EATE - .
I'm sorry. They slipped out at church.
If they’'re private, we don’t have. to —

. ESTHER .
It’s ckay. I want you to see themn.

She smiles, but 1t looks forced.
INT, ESTHBR’S BEDROOM - DAY

Kate and Esther sit on the floor. -Esther. rémoves the rubber band
from around her Bible and takes out a few battered photographg.

They’re all of Esther with a rural family -- the man.Rate sew in
the photo at church, his WIFE, and THREE BOYS, aged 6, 10, and 14.
In one, they're all posed together in front of a farmhouse.

- BESTHER
These are the Wallaces. That’'s James
and Hannah, And that’s Micah, Luke,
and Isalah. - -

KATE -

This is the American family that
adopted you' from Russia? '



Bty

35.

Egther nods. They’re candid famlly BnaRBhOtB full of laughter and
hugs, Esgther’s adopted father is in all.of them. The last one is

of him and Esther, the same photo Rate saw part of at church.

They loock very nice. They must have
loved you very much. - . .

Esther. nods, but Kate.sees -that she’s holding back tears.

KATE
What’s wrong? -

BSTHER -~ =~ -
I hid these because I. didn’t want you
to know how much I miss them. I was
afraid you’d think I didn’t love you.

‘ KATE - e
It’'s okay, sweetie... I understand.
(beat; conaiders) .
You know, I lost someone who was very
.special to me once, too.

Esther wipes her eyes and looks up, interest piqued.

ESTHER .
.Really? - _ ) )

INT. MUSIC ROOM — DAY
Kate shows Esther the orchid in its ornate planter.

KATE
We don’t have any pictures of Jessica
because she died while she was still in
my tummy. But we apread her ashes in
here and as long as this flower grows,
part of her will bas alive inside it.
{beat) )
It’'s okay to be mad, about the people
wa’ve lost.. And it’s okay to mias
- ' them, too. . :

Esther nods. 'They smile at one another through their tears.
INT. ELEMENTARY SCHOOL - BALLWAY - DAY

Between classes, crowded with KiDS.__Esther clutches her books to
her chest. Daniel and Trévor are walking the other way and as
they pass, Daniel dumps Esther’s books. Trevor laughs.

Esther glares at ‘'Daniel and kneels to pick up her books, but the
kids walking by purposefully kick them, launghing faces leering
down at her. She gathers her books, but one of them is missing.
She looks arcund. Spots it. -
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Estber’s Bible lies on the floor at someone’s feét. A .hand
reaches down and picks it up. 1It’s Brenda. ;

BRENDA
Is this a Bible?

) ESTHER -
Give it back to me. . -

Bhe reaches for it, but Brenda iaugbs and raises it over her head.

) BRENDA
Jesys-freak brought a Bible to school!l

Esther angrily swipes at it adain, but one of Brenda’s friends
grabs it first. Esther taXes a deep breath, trying to calm down.
) BSTDER
* May I pleage have my Bible?

The girl hesitates, shrués and offers Esther the Bible... but
snatches it away again at the last second. Brenda laughs. Esther
reaches for it, but the girls keep passing it between them.

Esther and Brenda grab it at the pame time. There’s a brief tug—
of-war, then the rubber band SNAPS and the Bible flies apart,

pages and photos scattering everywhere.

Esther gasps in horror and dives to the floor, desperately
scooping up the loose pages. A crowd gathers, watching and
snickering, Daniel and Trevor among them. Esther looks to Daniel
for help, but he just stands there, watching uncomfortably.

Brenda laughs at Esther crawling arocund on all fours.

BRENDA : .
Look at the cute little dogglel Is
this your collar, little doggle?

Brenda reaches out and grabs the ribbon around Esther’s neck... -

The second Brenda touches the ribbon, Esther flies into a panic.

She screams and swats Brenda’s band away, ihrashing her arms ang

xicking her feet, ster 11y shrieking at the top of her lungs.
Brenda leaps back, wide-eyed and freaked out. -

The kids fall into stunned silence. Esther’s screams echo in the
“ballway. A TEACHER comes runninga Trevor puts a hand over his
mouth so the teacher won't see h laughing. .

: TREVOR .
Dude, your sister’'s a.total spazl
DANTEL
She's pot my sister.
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INT. KATE'S MINIVAN - DAY

The drive home from school is silent and tense. Esther staxes out
the window. FKate eyes her in the rearview mirror, concerned.

EXT. COLEMAN RESIDENCE — DAY

The minivan ig parked in the drive and the kids are climbing out.
As Daniel and Max head to the house, Kate takes Esther -agide. -

EATE
Mrs. CGrosse told me what happened
today. Do you want to talk about it?

paniel hangs back to see if Egther im "going. to tell on him. She
sees him standing there, then turns to Kate with a smile. .

ESTHER - :
There’s nothing to talk about. We were
-just playing a game, that'’s all. .
She walks away, passing Daniel without a look. Kate is. dubious.
INT. MAX’S BEDROOM — DAY
Max enters, throws down her “Bello Kitty” bookbag ~~ and stopn

short. PHodgepodge's.cage -is empty. Max stands frozen for a beat,
then starts lcoking for him. Esther appears in the doorway. :

N

ESTHER
What’'s the matter?

Max turns and tries to block the cage, but Esther sees that it's
empty. Esgther gasps. )

ESTHER
Where is he? Were you playing with
him? .

Max frantically shakes her head. Esther guickly shuts the door.

‘.ES'I'H:E_R
You left his cage open! Look!
Sure enotugh, the door of the rage is wide open. Max shakes her
head, frightened tears in her eyes. .

MAX
I DIDN'T! I PROMISEI

: ESTEER
Then how did he get out?

MAX
I DON'T ENOW! I DON'T EKNOW!

R
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ESTHER -
You have to think! Moy’ 5 not going
to believe youl. She didn’t believe you
about the necklace and she’s not going
to balieve you abcut this}-.

Max is devastated. she 8 Bobbing now. Esther tries to calm her.

.- ESTHER : '
It's okay. Don’'t’ cry. Look at me.

.She takes Max by the shoulders. Max looks up; breath hitching.

BSTEER
I'11 tell Mommy it was my fault. You
.won’t get in any trouble. ., I’ll tell
her I took him out of the cage without
your permission and he ran away, okay?

Max glves a grateful ncd. Esther Bmiles and strokes Max’s hair.
ESTHER )

Don’t worry. It’ll be our 1ittle
secret.

.Max nods again and gives her a hug. She doesn’t see the

calculating look in Esther’s eyes...
INT. SUNROOM - NIGHT

A glassed-in terrace off of Kate and John’s bedroom filled with
plants. Rate is wearing only a long T-ghirt, watering the plants
before bed. John enters in his pajama bottoms, snuggles into her
from behind. ZXate smiles and leans into him.

INT. KATE AND JOHN'S BEDROOM -~ NIGHT
The ligﬁts are off. Kate and John are in bed, making love. Slow,
passionate, intense. When they're finished,- breathless and -

trembling, she cradles his face in her hands, gazing lovingly up
t him. Then something catches her eye in the moonlight:

Esther is. HQSEhiDQ them from the open bedroom door, her hand
frozen on the doorknob.

KATE
Ch, my Godl

They hurriedly pull the sheets up and Xate turrs on the bedside
lamp. Esther stares at them blankly. .

KATE .
Esther, honey? What 1is it? Are you
ckay?

Estber just glowers at her, then turns and walks away.



INT. ‘ESTHER'S BEDROOM — DAY

Esther sits at her €asel, palnting. FKate enters and pits down on
the bed, Esther doesn’'t lock ‘at her. She’s painting a .

sophisticated, stylized PORTRAIT OF KATE. . Other PORTRAITS of the
family are already pinned to the wall. Kate shifts uncomfortably.

. . FaTe. ) .
We peed to talk gbout last night.

ESTEE‘.Ii
Do we?

KATE ) .
Yea. There are certain things that. :
grown-ups do that kids aren’'t supposed
to see. .And that was one of them,

Esther keeps painting., She still hasn’t looked at her.

.- _ KaTE
Esther, I need you to listen to me.

Esther pausesg She deliberately sets her paintbrush down and’
turns to Rate. BAn awkward beat. ’ .

RATE - . -
See, when two grown-ups love each other
very, very mach, they like to show that
love to each other —— .

: ~ ESTHER
I know. . They fuck.

Rate is dumbfounded., Esther regards her with a bored, aloof look.

INT. JOEN'S DEN - DAY
John is troubied_by what Kate has told him.

. JOHN - i
- She could have picked it up anywhere.
HBell, she probably heard it at school.
EATE )
This wasn’t something she overheard.
She kpew what it meant. And the way
she said it, I don’'t even think she
expected to get in trouble over it.

JOHN . .
We’ll talk to her about it tonight.

. FKATE
You think that’s enough?
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_JOHN: . -
¥hat do you suggest?

g} -KATE * T .
I could take her to Doctoxr Browning.

T JOEN .
It was one dirty word. I don’t think Lt
we need to call in the shrink just yet.

- KATE
Maybe. It just reminded me of what
Bister Abigail said. We really don't
know that much about her.: The last
‘famlly she-was with could have been -
1lixe, *Pass the fucking potatoes” at
the dinner table for all we know.

JOHN
T get it, I just-don’t want to make a
bigger deal out of it than it is.

KATE T
If she’s saying “fuck” to my face,
what’s she doing when we’'re not around?
We have to be thinking about what kind
of influence she’s having on Daniel and
Max, Particularly Max. )

JOHN Y.
I wouldn‘t worry about it. You’re
right, we don’'t know how she was
raiged, but we do know she’s a good
kid. If Danny and Max want to start
acting.like her, that’s fine with me.

EXT. COLEMAN RESIDENCE - DAY
Esther and Max pick wildflowers along the edge of the forest.

BSTHER C
- Let’s pick flowers for Daddy.

Max nods happily. 'Then Esther notices something that makes her
stop short. A girl approaching on a bigycle... .

It’e Brenda. She pretends to not see Esther, just rides riéht by.
Esther watches, her face strangely slack... then starts to follow
" her. Max gives Esther a confused look, but tags along.

"EXT. PARK -~ DAY

Esther finds Brenda’s bike parked at a neighborhood playéround e
swings, carousel, jungle gym, and a tall corkscrew slide made’ to
look like a rocket ghip. There are KIDS playing. MOMS watching.
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A HOMELESS GUY with a Bhogping cart full of stuffed garbage bags :,:>.
asleep by a tree. WOMEN doing pilates. Esther ignores them all.

Brenda is climbing on the jungle gym with some other kids. Esther
walks over with Max in tow andigust watches Brenda play. Brenda
sees her and makes a face. Esther Just stands there. Staring.
' BRENDA .
. What are you looking at? .
No response. Max tugs on Esther’s arm, but she’s rooted in place,
staring blankly at Brenda. Finally, Brenda can’t take it. She
climbs off the jungle gym and walks away. Esther watches her go.-

Brenda gets on a swing, but just as she starts to get some height,
Esther’s right there, . staring op at her aqain. Max happily grabs
a swing for herself, but Esther is fixated on Bxrenda.

BRENDA . .
Stop staring at.me! Stop itll.

But Esther is unwavering; can't take her eyes off of her. Brenda
gets off the swing and runs away. Esther calmly walks after her. -

BRENDA
Go away! Stop following me, freak!

Max sees Esther following Brenda and grudgingly gets off the
swing, hurxying to-catch up. Brenda gives them an angry look.

" BRENDA -
Why don’t you two-go home and chang
each other’s dlapers? '

Esther and Max follow Brenda across the park, Max still uncertain
about what’s going on. Brenda heads for the tall corkscrew slide.
Steep stairs lead to the enclosed top, the tip of the rocket ship.
Brenda starts up the stairs, then pauseé. She turns to Esther.

. BRENDA
You go first.

Esther doesn’'t move, but Max gladly takes her turn. After a beat,
Esther follows Max up the stalrs. Brenda stays behind, wa;ching.

Max goes QOwﬁ the spiraling slide, but Esther just stands at the
top, looking down at Brenda.

BRENDA
Gol!

Esther continues to stare down at her for a beat, then turns and
- disappears from aight. Only.then does Brenda climb up.

Max runs to the stairs for: another turn.. Brenda_reaches the top
and locks arcund. She sees Max. But where’s Esther? She turns.

T

4 B
i o
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Suddenly, Esj;her is right in fropt of Jher. "She didn’t go down the
Blide, she was just crouched out of sight. Brenda gaspa —_—

—- then Esthex _s__p_i;g 3n her fage and pushes hex _gi_o'_n_r_l the ﬂg_i__:;g.

Brenda SCREAMS as she falls, -limbs flailing, out-—of—-cont.rol. She
lands hard in the dirt and just lies there crying, clutch:mg her
am and bleediny from a gash in her forehead.

Brenda’s gcream draws alarmed looks. The Bomeless Guy startles .

awake. One of the playground mothers comes running to help. But

*  Max stands frozen, gap{ng at Egsther ip total shock. Esther stares
- blankly down at Brenda from atop the shde. Utterly emotionless.

EXT. PARK — DAY (’I'DIBCUT)
BRENDA'S FATHER arrives on the scene. Brenda says something to
-him and points at Esther and Max, who watch from a distance.
ESTHER-
Are you going to tell on me?
Max shrugs. -
ESTHER
I didn‘t mean to hurt her. I just
wanted her to stop picking on me.
{off Max’es loock)
Don’'t you hate it when someone is mean
to you for no reason? Wouldn’t you do
almost anything to make them stop?
" A beat, Max nods. Esther offers her hand and Max takés it.
INT. DINING ROOM - NIGHT
Esther and Max sit at the table. Kate and John eye them sternly.

JOHN o
Brenda says you pushed her.

s '~ ESTHER
That’s not truel .We were just playing
and she trippedl I swear!
KATE

(to Max)
Did yom see what happened?

Esther eyes Max expectantly, Max hesitates. Then:
MAX
IT WAS AN ACCIDENT.

Kate sighs, not entirely convirced...
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INT. MUSIC ROOM — DAY . S : i
Kate carefully tends the memorial orchid, spraj;ing_ it with a fine

_.mist of water. -

INT, SUNROOM - DAY
Kate’s watering the’ plantsAwhen‘ ghe feels something ori* hex hand.

“There’s an ANT on it. &he flicks it off. Then she seeg ANOTHER,

this one crawling up her arm. She makes a face and locks down.

are ants crawling on the floox ell aronnd her feet. She
cquickly steps back, brushing at her. arms and legg. She looks
vnder one of the plant tables to see what’s attracted them:

It’s Bb&gepodge. Be’s been dead for several days, his hody
swarming with ants and MAGGOTS.

" EXT. COLEMAN RESIDENCE - GARDEN - NIGET

" A hole has been dug in the backyard flower garden. Kate, John,

Esther, and Max stand around it. Max places a shoebox with
»BODGEPODGE” written on it in the hole and lays a flower on top of
it. John starts shoveling dirt into the bhole.

Esther and Max exchange a knowing look...

INT. MAX’S BEDROOM -~ DAY - : ’ . 3

Esther and Max are giggling and playing dress-up. Clothes are
strewn everywhere. They’'re both trying to look grown-up. They’'re
even wearing makeup —- heavy mascara and pink, painted cheeka. '

Daniel walks by and sees Max putt.ing' on lipstick. He takes it
away from her. .

DANIEL
Bey, you’re not allowed to wear makeup.
Does Mom know you have this?

" ESTHER
. Give it-back.
DANTEL
Make me.
ESTHER

Give it back or I'll tell Daddy that
you hit her and then you’ll be in
trouble.- .

Max smiles. Daniel scowls at Esther, then gives Max the lipstick.
He leaves. Max gives Esther a bug. Best friends forever.
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INT. SUPERMARKET — DAY

Kate waits in line -at the check-out. Esther and Max are with her.
As'.Kate pushes her cart np to the .countexr, she locks over and sees
the nearby "*WINE & SPIRITS” aisle. No big deal, just a passing
glance, a flash of idle distraction. BHer eyes unreadable. Then:

: . ESTHER (0.S.)
What kind of sex do'mgn-crave most?

Kate 'looks back, shocked. Esther has picked up a ”COSMOPOLITAR”Y
from the newsstand and is 'reading the cover-aloud to Max.

KATE ) ) - ..
Put that away. Don’t look at those.

Kate puts the magazine back. There are several others just like
it at kids-eye level., *“Orgasms UNLIMITED!” “Thrill EVERY INCH Of
Him!” RKRate sighs and. starts putting groceries on the conveyer.,

ESTHER ~
"How To Hit Your G-spot Every Time.”

Rate whirls. Esther has picked up the same magazine. Xate
angrily smatches it and pulls Esther toward her. Max startles.

FATE
. 8tand where I can sea youl

The CASEIER and a couple CUSTOMERS turn to loock at her. Kate
ignores them. ZEsther can’t suppress a little smile,

INT. DINING ROOM - NIGHT

The family is eating dinner. Esther makes a face and pushes her
plate away half-finished. :

. ESTHER
May I be excused?

. KATE .
- At least eat your chicken.

_ ESTEER

. I'm no{lgoing to eat something that I
don’'t like just to make you feel
better, That's ridiculous,

JOHN - . .
.Esther, atop it., Eat the chicken and’
then you can be excused. :

. ESTHEER
Yes, sir.

Esther starts eating. Kate gives John an exasperated look.



v
L

Esther leads Kate, John, and Sister Abigail into her room.

45.

INT. FOYER — DAY

The doorbell RINGS. Esther hurries to answer it. It’'s Sister )
Abigail. Sha’s carxying a clipboard. Esther smiles and curtseys. -

. . ESTEER .
Helle, Sister Abigail.

) . SISTER ABIGAIL
Bello, Esther. .

INT. STATRWELL.- ~ DAY .
Esther leads Sigter Abigail upstairs. Kate and Jobn follow.

- SISTER ABIGAIL
I’m also going to need updated charts
from her pediatrician and her dentist
. for my Bupervision report. .

KATE
That’'s no problem. We'’ve got a check-
up with the dentist next week.

IRT., ESTHER'S BEDROOM - DAY

. ESTHER
Isn’t it lovely? Look at my new
paintings, -I’'ve'done a portralr for
everyone in the family. .

She shows Sister Abigail the portraits pinned to her wall.

There's alse a painting of everyone together.

" SISTER ABIGAIL '
That’s one good-looking family you've
got..

. - ESTHBﬁ
- I know. Aren’t they perfect?

" Sister Abigail gives EKate and John an amised lock.
" INT. KITCEER - DAY N

Rate, Jobn, and Sister Abigail talk over coffee.

: JOHN .
I swear, we. didn’t bribe her to say
that. ;
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L ’ : SISTER ABIGATL
h No explanation necessary. I don't. |
think there’s anything that girl could
say that would surprise me. * .

_KATE
She dropped tha f-bomb con me a few
weeks ago. .

‘Sister Abigail raises her eyebrows in comic, exaggefafed surpriee.

- SISTER ABIGAIL . ’
Well. I'm glad to hear she’s finally
come out of her shell." )

- JoHN
She’'s Just testing us. It’s been
nowhere near as bad as we expécted.

SISTER ABIGATL
What kinds of things is she doing?

-FATE :
Talking back to me. Purposefully
disobeying. She tock Max to the park
without permission the other day. That
. was the biggile. A qirl they were
playing with got hurt.

A beat. Sister MAbigail is suddenly apprehensive, tries to cover.

: _ SISTER ABIGAIL
Really? Is the girl all right?

She broke her arm and had to have
something like eleven stitches, I
think, She was lucky.

. SISTER ABIGAIL
She doesn’t sound very lucky.

JOHN
) She’s lucky she didn't break her neck.
Sister Abigail seems troubled by this.
EXT. COLEMAN RESIDENCE - DAY

Sister Abigail walks out to her car, concerned. She doesn't see
Esther spying down from her bedroom window, just staring at her
with that strange, blank look...
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INT. MOSIC ROOM ~ DAY .

Kate gives a ﬁiano lesson to a.COLLEGE STUDENT, listening as he
runs_through a finger exercise.

. KATE-
Relax; wrists following fingers...

EXT. NEIGHBORBOOD - DAY .
Jobn leads Esther and Max on a bike ride around the neighborhood.

Esther speeds up, leaving Max behind so she can ride pnext to John.

- ESTHER .
I’m Daddy’s little girl, aren't I?

JOHN . .
That’'s right. You both are.

As they head home, they see JOYCE PATTERSON {late 30's) jogging’
toward them. A blonde with dark roots and an overdone book job,
wearing a skimpy sports bra and mini shorts. She waves to them.

JOYCE -
Look at these three cutiesl

) .- JOHN
How're -you doing?

. . JOYCE
Banging in there. Hey, I've got. a
chair 1 want moved upstairs. You think
you could come over and give me a hand?

John glances toward home. Kate’s at the door, waving goodbye to
the College Student. She cees John talking to Joyce and gives
them an unreadable look before going back inside. ’

_ JOEN ~ .
Uh, yeah. Maybe EKate and I .could help
you -out. . ’ .
- JOYCE

Okay, I’1l call you.

John and Max start off again, but Esther doesn’t move. 5She'’s
openly looking Joyce over from head to toe.

. ~ _ESTHER
You have a lovely body.

- JOHN.
Come on, Esther. Let's go.

Esther reluctantly follows1' Joyce eyeé her dubiousiy.

. .

St
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INT. EKITCHEN ~ DAY ; L .

John and the girls enter: Kate haa juica boxes for the girla. A
look passes between John and Kate. Esther notices.

: .KATE
How was the .ride? pid you have fun?

Max nods’ and heads off, but Bsther hangs back, eavesdropping-
KATE
Didn’t waste .any time turnin that
divorce sattlement into a tit job, dld
- gha?

- JOHN
I didn’t notice.

- KATE
Yeah, right.

She’s teasing, but there’s gomething biting underneath it. Esther
walks away, sipping on her 3u1ce box.

INT. HOME FOR GIRLS - SISTER ABIGAIL'S OFFICE — NIGHT

After hours. Sister Abigail is at her desk. She opens a file and
reads. We pee a Polaroid of Esther stapled to the cover...

EXT. CARNIVAL - NIGRHT

Midway rides and boardwalk games have been set us in the parking
lot of Daniel and Esther’'s Bchool. A banner reads “EDGAR
ELEMENTARY ANNUAL HALLOWEEN HOOT.” The place is packed with
excited children in Halloween costumes.

The school is at the top of a steep hill. Xate and John walk up
it with the kids. Daniel’s dressed as a ninja, Max ig a “PINDING
NEMO” fish, and Esther’s an angel, complete with a shiny halo.
SEE;ES OF SHOTS

John gives Danlel some money to hang out with Austin and Trevor...

Cn the BOARDWALK, playing games, winnlng prlzes. Bsther shoots
BBs at balloons with a toy rifle., She’s pretty good at it...

On the MIDWAY, Esther and Max are whirled around on the Scrambler,
screaming and laughing. Kate and John watch and take pictures...

THE HAUNTED MAZE
A cheap fun house attractipn. The girls run up to John and Kate.

ESTHER
We want to go in by ourselves!
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JOEN e
. Ckay, just make sure you hold hexr hand.

- ESTHER
I will, ’ . )
The girlg_run'inside. John smiles; but Kate watches anxiously.
INT. HAUNTED MRZE ~ NIGHT . . i
Esther leads Max through the dark, winding fun house corridors,
Max starts to look-scared. She nearly leaps out of her skin when
a RUBBER-MASFED GHOUL jumps out at them. But Esther just laughs
at 1t. Max sees that she’s not afraid and soon they’re both
giggling at the CHEESY SPOOKS that try to scare them. .
' EXT. CARNIVAL - NIGHT
-Tpg girls emerge from the ‘maze, clutching each other and laughing.
ESTHER '
Let’s play *hide and seek.” You go
first. . ’

Max excitedly runs off. Esther watches her vanish into the CROWD.

Moments later, Kate and John appear. Kate nervously looks around.

. KATE
_Where's Max?

ESTHER ‘
I don't know. I was trying to hold her
hand, but she pushed me and ran away.

. KATE
Oh, .my God,..

_ JOHN
It’s okay. Did you see where she went?

. - ESTHER
. This way, I think.

Ske points the wrong way.. Kate takes her hand and they quickly
move through the crowd, looking for Max. John stands on a bench
for a better vantage, Kate grabs passersby:

FATE :
Have you Been a little girl in-a fish
costume? She has short brown hair?

Nobody'’s seen her. Kate grows frantic. Esther watches with a
nonchalant emile, enjoying the drama.- She tugs on Kate’s amm.

ESTHER .
Mommy, I want some cotton candy.
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Not now, Bstherl -

: JOEN . - :
Kate, please., Take it easy. She's
gotta be around here. - . .

Then Kate'spots Daniel appronching, holding hax'a_hapd. " Rate
breathes a sigh-of .relief and rushes to give Max a fierce hug.

KATE- '

Are you all xright?- Don‘t you ever run

off like that! .What were you thinking?
DANTEL '

They were playing “hide and seek.” I-

saw Esther let her run‘off. S

Esther gives him a sharp look. John turns on her, . angry.

_ Jomw - . - -

pid you lie ta us? What did I tell you

about holding her hand?

ESTHER
I'm Borxy, sir.

She looks like she’'s -going to cxry. John sighs, then turns to Kate
and Max. Esther gives Daniel a hateful look through her tears.

EXT. COLEMAN RESIDENCE - MORNING

The kida pile into the minivan for school. As pPaniel climbs in,
Esther ‘drops gomething behind him and pretends to find 1it.

. ESTHER
What's thisz?

She shows Kate a 1little PLASTIC BAGGIE OF WEED. Daniel blanches
when he Bees it. His. treehouse stash..

INT. JOHN'S DEN ~ NIGHT
Kate and John confront Daniel,
B DANIEL
I wasn’t taking it to schooll
KATE ‘
Then what was it doing in your
backpack? - )
DANTEL

I don't know! She jJust put it there to.
get me in troublel . . .

Al
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Ji OHN
Wherxe would ‘Esther have gotten pot?

DANIEL .
{a beat reloctant) '
She eaw me with it in the trechouse.

d JOHN . o
Is that what, Jyou’re doing cut thare .
with Austin and Trevox? Smoking pot?l

paniel stammers. John stews.

EXT. TREEHQUSE - DAY

John screws a hasp to the treehouse door with a POWER DRILL and
slaps a PADLOCK oo it. Daniel stands below, watching. John
climbs down, shows Daniel the padloak key, and pockets 1t.

JOBN
Off limits until further notice.

e heads to the house. Esther is playing in the backyard.. She
takes John’s hand and walks inside with him. Daniel watches them.

INT /EXT. KATE’S MINIVAN-—- DAY

Kate Eulls out of the drxveway with Bsther in the back seat, AB .'H
eave the neighborhood, Joyce Patterson jogs by in her skimpy .
wor out clothes. She waves. Kate gives a polite nod.

ESTHER ‘
Why doee she have to dress like that?

KATE .
She Jjust likes the attention.

: ESTHER ’
Well, I think it’s immodest. I don't
know why Daddy-.likes her so mach.

- ) e KBTB
{a beat, apprehensive)
_What do you mean?

ESTHBR
He's alwaye smiling at her and talking
to her. She wants him to come over to
‘her house. pid you know that?
: {off Kate's look
Please don’t tell Dad I told, I .
don’t want him to ba mad at me.-

Kate doesn’t reépbnd, clearly dieturbed.
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EXT: DENTIST’S OFFICE — PARKING LOT — DAY

Kate gets out of the minivan, but Esther &tays put in her seat.
Kate gighs, frazzled and distracted. - . )

KATE
Eather, come on.

. ESTHER '
- I told you, I don’t like the dentist. -

EATE
There’s nothing to be afraid of.

-

. ESTHER - T
I kpnow. Because I‘m not’ going.

: X FKATE .l’
Esther, get out of the car! Right now!

For a moment, they gust glare at each other. Mexican stand—off. .
Then Esther sticks herx nose in the air and does as she’s told.

INT. DENTIST'S OFFICE — EXAM ROOM ~ DAY
The DENTIST lowers Esther back in the chalr, pulls on rubber

. gloves. The HYGIENIST clips a dental bibk around Esther'’s neck,

. HYGYENIST
She hasn't had a check-up in about two
yerrs, so she’s a little nervous.

-DENTIST
She doesn’t look nervous to me. Now
let’s have & look at those choppers.
Esther just looks at the celling with her mouth tightly shut.

) DENTIST
Come on, darling, open wide.

+Bsther eyee him anxiously, then reluctantly opens. Just a bit.

DENTIST .
That a girl: DLittle wider...

. She opens more. He leans in to take a look...

Suddenly, ghe CHOMPS down on his fipgers hard enowgh to draw blood
and locks on like a Rottweiler. The Hygienist is frozen in shock.
' DENTIST _ '
Aaagh! Goddammitl!! Help me with hex!

Tha Hygienist holds her down while ﬁhe pentist tries to pry her
mouth copen. Finally, he yanks his fingers free, cradling them
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painfully. BEsther HISSES at him like a cat, lips flecked with
blood. The Dentist and Bygienist exchange a startled. lock.
INT. DENTIST’S OFFICE - WAITINQ ROOM — DAY
Ccanned MUSAK. . Kate Bits waiting. The Hygienist enters.

HYGIENIST
Mrs, Coleman?

Kate gives her a confuzed look. . Then she notices Bsther standing -

behind the Bygienist with a.smug grin on her face.
‘INT./EXT. KATE'S MINIVAN - DAY

Driving home. Kate stews, on her last frayed nerve. Esther gazes
out the window, seemingly oblivious, singing a little nonsense
song under her breath: “La-la-la, la-la-la-la... La-la-la...”
Rate stops at a traffic light. Glances outside.

She's stopped next to a LIQUOR STORE, Kate quickly looks away,
her temptation real enough to startle hexr. The light turns green
and she drives off without locking back. Esther keeps SINGING.,

A few blocks later, they pass a BAR. Then a bus shelter with a
big ABSOLUTE VODKA AD., Kate probably drives by them every day,
but now they’re popping out at her, sly old enemies that never
really left, re-emerging from the sbadowy recesses of her mind.

She tries to focus on the road, Bsther'’s VOICE grating in her
head... *La-la-la, la-la-la-la... La-la-la, la-la-la-la...”

"INT. FOYER - DAY

Kate and Esther enter. Esthexr skips upstairs. Rate sighs, angry
and frustrated. She plays a message on the ANSWERING MACHINE.

SISTER ABIGAIL ({V.O.)
Bello, this is Sister Abigail) calling
for John and Rate. Please call me as
soon a3 you get this message. I have.
. something that we need to discuss in
- person. It’s regarding. Esther,

UPSTAIRS

Esther stands at the fop of the stairs, listening to the message.
She’'s heard everything. BAnd she’s scared. Scared and pissed.

IRT. KATE AND JOHN'S BEDROOM. — NIGHT
Kate and John get ready for bed.
" KATE

He's been ocur dentist for ten years.
Why would he lie to us?




JOHN ;
"I didn’t say he’s lying. I just think
he’s -blowing it out of proportion, -

EATE

I saw the bite marks. We’re lucky he’s

not suing us.

. JOHN
Fine, but I don’'t believe for a second
that she jugt did it for no reason.

. KATE -
That’s because she's always on her best

behavior with you.

. JOBEN' : .
That's. not true. 1I've had to deal with
her at her worst.. :

FKATE
What you think is her worst is what
she's like with me all the time. She’s
completely different with me than she
is with you.:

JORN
So you've seen her haul off and bite
pomeone llke an animal?

) -KATE . ’
No, but shé threw that fit at school —-

JOEN .
Yeah, becanse the other kids were
harassing her, It’s the same thing
here. . .
(off ber reaction)
She's from a completely different
culture, Kate. She has to be taught
that_this.behavior isn’'t appropriate
but’ there’s nothing maliclous about it,
I1f ‘she says she bit him because she was
scared and he was hurting her, I don't
see any reason not to believe her.

RATE
. So should I believe her when she says
you’ve been hitting on Joyce Patterson?

-JOHN ~
. {taken aback)
Did she say that?

54.

A beat. Kate looks @t him. She‘s stewing about something.
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KATE-

Is it true?

JOHEN -

" 0f course not!

A long-beat,

RATE :
Did-she invite you over?.

. JOEN : | 5
She wanted me to help her move a chair.

KATR
Oh,- come on.

JOHN"

A right; she was obvioungly coming on

to me. PBut I shut her down.

: ’ KATE.
Then why didn’t you tell me?

JOHN .
Because I knew how you’d reactl!

. KATE .
Really? 7You sure it wasn’'t because you
were coming.on to her so obvicusly that
an eight-year-old picked up on it?

John sighs, resigned, -

JOBN
How "long are you going to keep this
hanging over me? It was ten years ago.

KATE

You keep 'saying that. But it’s only
been about two years since you told me.

{a tehse beat) ' '
Having another child was-supposed to
bring us together. i
I'm sorry I didn‘t tell you sbout it.
I just fesl like I’ve earned a little
trust here.

KATE -
I don’t know what you expect from me.
I might never comgletely- trust you
again. Not like before.

; . - JOHN -
I gave you a second chance,
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: Kate stops short. 'Ois words are l1ike a physical blow.

KATE- - -5 )
That’s not fair.

JOHN , .
S0 'you can keep bringing up iny mistakes
over and over, but we're not even
allowed to discuss yours?

I was sick! You were just an asshole
who wanted to fuck somebody elsel

JOHN . ' )
You were a danger to our children, I¥
I didn't want to make this work, I -
could have left months ago and nobody
wonld have blamed me.

_ EATE .
Nice. Is that what your mother told
you? -

Angry tears well in her eyes. UHe realizes he went too far.. Kate
goes into the bathroom and SLAMS the door.

INT. MAX'S BEDROOM ~ NIGHT

It’s late. Esther and Max eit on the bed in their niéhtébwna.
Only the bedside light is on. They’re gigning tco omne another.

A ESTHEER
THE MEAN LADY IS COMING TOMORROW.

MAX
I'M AFRAID. I DON'T WANT HER TO TAKE
YOU PACK TO THE HOME.

. BSTHER -
- NEITHER DO I, WE HAVE TO SCARE HER
- AWAY, WILL YOU HELP ME?

Max anxiously nods hef head. Esther smiles.
INT. JOHN'S DEN' - NIGRHT

The room is dark. The girls sneak in, still in their nightgowns,
and close the door. Esther turns on a reading lamp.

ESTHEER -
Look for the key to the treehoure,-

" ‘Max nods and they start searching the room. Esther rifles through
John's-desk. - Nothing. - She looks in a c¢loset. A DARK PLASTIC
CASE with TWO PADLOCKS on it catches her eye... .-
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Max opens a. keepsake chest and finds SEVERAL KEYIS con:a ring. She
excitedly shows them to Esther. Esther gmiles and takes them. As
they’re about to leave, Esther pauses. She loocks back at the

" closed closet. Then looks at the keys. Max eyes ber curiously,

Esther slides a chair over to.the closet and opens it. . Ehe stands

on the chair, pulls down the cage with the padlocks on it, and

‘sets it on the floor. She tries a couple of Xxeys. Then — CLICK.

There’s a GUN inside. A shiny revolver and a BOX OF -AMMUNITION.
Esther’s face 1igﬁts up. 'She_carafully picks up the gun,-turns it

cver, looks at it. Max’'s eyes nearly pop out. Esther gives her a
- aly loock, then loads a single bullet, SPINS. the cylinder... L

R -1 % | 'p_o.nLn_' ts the qun at Max. Rlght between the eyes.

_  ESTHER
Do you want to play?

.~

A beat. Max shakes her head. Esther smiles, fingers the trigger.
after a long, awful, pants-wetting etermity, she lowers the gun.

ESTHER
You’re right. We'd better not.
{beat) . :
Not yet. :

INT. LIVING ROOM -~ DAY
Sister Abigall sits across from Kate and John with a grave look.

; SISTER ABIGAIL
When you first asked about adopting
Esther, I expressed some misgivings.
But I wasn't completely straightforward
with you. You see, I love children.
I've worked wilth them my entire life.
And the thing about love is that it
sometimes clouds your judgement.
{beat)
- But the truth is that I knew there was
something wrong with Esther from the
moment I laid eyes on her.

Kate sits up, concerned. John bristles.

A KATE
You said you suspected some kind of
. abuse.

SISTER ABIGATL
Yes, but there was something else. It
was hard to say what it was at first. -
Just a feeling that she was a :
profoundly damaged little girl.
- (MORE)

7

.y
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‘ SISTER ABIGAIL {CONT'D)
Then X notgced that she.plways seemed
to be around whenever there was_any -
kind of trouble.- Two glrls would get

in a fight, And there she’d he.
Someone would get caught stealing, And

{beat

there -sha’d.be again. I tried to tell
myself it was a coincidence. But I
- never really. believed tt. .
{beat}
ou told me about the g1r1 who
broke Ker arm, ‘I ‘started wondering
again., I called the school Esther went
to while she was with the Wallaces and
asked if there’d been-any seribus
accidents while she was there. One
1ncident waa still fresh in everyone’'s
minds, in one of her classes was
. stabbed in e throat with a pair of
"geissors.  All the kids who gaw it
happen sald it was an accident, that he
was running with the scisgors and fell.
But once again, Bsther was thexe.

ANGLE - ESTHER _
. in eavesdropping from around the corner. She slips away.
- L BACK TO SCENB -

JOHR
But none of these things were her
fault, .

SISTER ABIGAIL
That's why I was reluctant to say
anything before. Now I think that may
have been a mistake.
(off thelr looks) !
Childzen like Esther, who've spent
their entire lives-in institutions,
. have never had a chance to ‘form normal,
. lasting bonds.. The long-term effacts
P of ‘this can be devastating. - In the
: " very worst cased, children who fail to
form early attachments are unable to
learn the difference between right and
wrong. They can lie, cheat, steal =
o worse -- .and bave no remorse
wbatsoever for their actions, They
view other human beings as objects,
pawns for their amusement. And they
can -be potentially very dangerous.

INT. ESTHER'’S BEDROOM - DAY

Esther pulls on-a pair of dainty whlte drese gloves, like she’s
( N dressing for Baster morning church service.
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INT. LIVING ROOM'— DAY

Thia.doesh't Bound 1ike Esthar at all.

) SISTBR ABIGATL °
A severely character—disturbed child
can appear to be cmlete},;{ normal, -
even exceptional. It’s like they have
two faces - one -they show the outside
world in order to get vwhat they want,
and the other, their true face, lying
Just beneath the suxface.

INT. MAX'S BEDROOM - DAY

Max sitb on her bed, wearing a jacket and’ clntching hexr ”Bello
Kitty” backpack. Anxious and'wait;ng. Esther enters. -

-

'BSTHER
Let’'s go.

INT. LIVING ROOM -~ DAY

¥ATE
What about the orphanage in Russia
where she was raised? Wouldn’t they
have been able to tell?

. SISTER ABIGAIL
I’'ve put in a oall to the director
there, but she could have easily

‘'slipped through the oracks.

' JOEN
So the bottom line here is that you
don’t have proof of any of this.

SISTER ABIGAIL
That 8 true, I don't. But I believe
the circumstantial evidence is enough
to warrant taking tha next step.

KAlE
Which is what?

SISTER -ABIGAIL
Get Bsther out of the house.

Kate and'Johp are stunned.

JOHN
You want to disrupt the adoption over
this?! _



- 60,

: SISTER ARIGAIL .
+If I'm wrong, she can come back home.
But you need to get her to a'therapist

. who can tell you what you’'re dealing

- with. -

" JOEH
She's Just a kidl

) SISTER ABIGAIL
She's also the sole survivor of a house

- fire that killed hex last family.

. (off their looks) _
It was arson. I did some checking.
Scmeone dellberately set that fire.

.. They never caught who did it,

. JOHN
Wait a minute, you’re not suggesting —-

SISTER ABIGAIL
Pyromania is one of the warning signs
of a character-disturbed child.

Kate blanches, realizing:

A long beat,

. KATR
Do you think she had something to do
with what happened to Yolanda?

Eister Abigail hesitates, reluctant to answer.

SISTER ABIGAIL :
The thought that a child could commit
such a monstrong crime flies in the
face of everything I hold dear. But in
my opindon, 1t’s a possibility that you
need toé take very seriously. -

INT. WORK SEED — DAY

Esther slides the door opén.on SCREECHING rails and steps inside.
Walks over to John's workbench. Looks at the TOOL RACK above it.

INT. LIVING ROOM — DAY

Kate and John are stunned by what Sister Abigail has told them.

JOHN
We can take her to Doctor Browning. -
Kate suggested deoing that weeks ago.
But I don’'t want to send her away. Not
without at least Bome kind of proof.

Sister Abigail.sighs, frustrated. Kate turns to.him:
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-

But what if the doctur saye she’'s
dangexous?

A beat., He considere, uncertaiﬂ and emotional.

JOHN
Then ‘T guess we. won’t have any choice.

EXT. FOREST — DAY

Daniel Bite near.the brook, sullenly throwing rocks in the water.
He hears something behind him and turns. Bsther and Max are
running off through. the woods, leaves CRASBING under their feet.
Neither of them see him. Be eyes them curiously.

BXT. COLEHAN RESTIDENCE - DAY

Sister Abigail -is léaving. Rate and John stand by the front door,

“troubled, watching her go.

EXT. PRIVATE ROAD - DAY

Esther and Hax run toward the bridge where the road into the
neighborhood crosses the brook. They climb an embankment and

crouch by the bridge abutment, out of breath. Esther looks both )
ways. There’s no traffic. She and Max hide behind the abutment. : ,3

IN’I'./EXT. SISTER ABIGAIL'S‘ CAR - DAY

Sister Abigail drives away, troubled. She takes a pack of
cigarettes from the glove compartment and lighta one.

EXT. PRIVATE RORD -~ DAY

The %irls wait by the abutment. The only sound is the RIPPLING
brook. Max looks nervous. Esther gives her a reassuring smile,

ESTHER
It's going to be fina. Just wave your
- axms and make sure she stops.
Max nods. Then Esther hears a CAR comlng. She peers out from
beliind the abutment. It's Sister Abigail’'s car. Esther quickly

~ducks out of sight.

ESTEER .
Here she comes. Wait until she gets
‘closge.

Max nervously peers out from behind the abutment. Esther stands
behind her, The car starts acroes the. brldge. Suddenly -—-

-- Esther p_ghg_ uax out into the road. Max pturbles and falle
right an front of the Bgeedlng__g; :
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Sister Abigail gasps and SLAMS on the brakes, 'WIRES SQUEALING,
stopping the car mere feet from where Max lies in the road. She
frantically. jumps out of the car and kneels next to Max.

- " BIBTER ABIGAIL
Pear Lord! Are you okay,'hopey?

Max looks up at hexr, 'stunned, but unhurt. Sister Abigall is taken
aback. She recognizes ber. _

] SISTER ABIGAIL,
Max,..?! : ’

A SHADOW falls on Abigai) from behind. She turns énd looks up!
Esthgr looms .over her, a CLAW HAMMER raised above her head.

pefors Sister Abigail can reaci, Esther engrily hits her in the
head as hard as she can with the hammexr., CRUNCH.

Max startles, eyes wide with shock. . $ister'Abigail falls and lies
twitching on the pavement. Eyes staring blankly, ¢ne pupil wide
from the head trauma. Blood trickles from under ber headdress.

A5 Max stares at the body, paralyzed with fear, Esther scurries
into Sister Abigall’s car and finds her purse. She fligs through
her wallet. Cash, credit cards. Takes it altl. Finds her rosary
beads., Grabs them, too. Then she hurries back to the body.

ESTHER
Belp me get her off the road.

Max looks up blankly, then staggers to her feet. They each take a
hand and start dragging Sister Abigail ‘s body, but she’s heavy and
they’re little. It’s all they cai do to slowly move her.

Then Esther hears something. There’s BNOTHFR CAR coming. It's
5till out of sight through the trees, but closing. -

Esther and Max hurriedly drag the bogg,'struggiing‘it to the side
of the road, just as the car rounds e bend, Esther giyes the
body a kick,, sending it rolling down the embankment. .

The car is almost on them. Esther and Max quickly hide under the
bridge. Esther grabs Max‘s backpack and pulls gu; John‘s dqon,
The car reaches the bridge. BEsther listens to it croes, tense,
gun ready... but it passes Abigail's car aud continves without
stopping. Esther breathes a sigh of relief.

Suddenly, there’s a CROAKING noise from behind them. = Esther .
turns. It‘s Bister Ablgail. §She’s still alive. She’s trylng to
speak, but all that comes out is an awful "MOAN.

Esther scowls and grabs the hammer. Sister Abigall looks up at
ber, moaning louder. Then Esther brings:the hammer down, CRUNCH.
The moans stop. Esther hits her AGAIN and AGAIN.
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Max watches, almost catatonic with horror. . Bsther wipes her brow. _

Her pretty dress and white gloves are now splattered with bloed.

) . ESTHER
pid you get any on you?

Max phakes her head, pale and shivering.

ESTHER
Good. Let's get her covered up.

Esther starts scooping leaves and debris onto Sister Ablgail's
¢orpse. Max just watches for ‘a long beat... then shuffles over
like a zombie and helps her. Xsther smiles.

INT. TREEBOUSE - DAY

Esther ig wear:i.’ntg a clean dress.- Bhe astuffs Max’'s *Hello Ritty”
e loode floorboard where Daniel used to keep his
weed. Max is huoddled in a .corner, still dazed. As they talk,
Esther places the bloody hammer and the things she took fruom
Sister Abigail’s car in a plastic grocexy bag and ties it .off.

ESTHER
If you tell on me, you’ll get in
“trouble, too. -

MAY
YOU TRICRED ME.

ESTHER . .
That doesn’t matter. "'They'll send you
to jail just for helping me bury her.

Max starts to cry. BEsther moves closer, comforting,

) - ESTHER .

Ske wanted to take me away from you.
{beat}

Kow we can be together forever.

EXT. TREEBOUSE — DAY

Daniel heads home on the path through the forest. Be hears a
NOISE up ahead and sees Esther and Max emerge from the treechonse.

Be quickly hides, watching. Esther locks the treehouse and looks
around, but doesn’t see him. She and Max c¢limb down and walk home
holding hands. Danigl peers out at them... '

EXT, PARK — DAY

The usual suspects are here. Kids playing. Moms watching. The
Homeless Guy with his shopping cart, rooting through a trash can.
A VENDOR selling a SpongeBob popsicle from a cart. CAMERA FOLLOWS
the SpongeBob pop as. the Vendor hands it to a little girl...

Ly
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It’s Esther. . the amiles at the Vendor and walks away. She spots
tbe Bomeless Guy across the park and casually heads toward him,
As she approaches, we see that she’s carryigg the plastie ery
bag with the bloocdy hammer and Bister Abigail’s gs in it.

She carefully looks around to make sure nobody is watching, then
nonchalantly tosses the incriminating bag into the Hemeless Guy’s
shopping cart and keeps walking, sucking on her SpongeéBob pop...
INT. LIVING ROOM - DAY
Kate hangs up the phone and turns to John.

She’s canceling some appolntments so we

can get her in tomorrow. ’
They hear Esther HUMMING upstairs and exchange a disquieted look. . -°
INT, BATHROOM - DAY )
Esther HUM5 0.S5. .Hex black velvet ribborns have been removed and
laid out in a row on the counter. CAMERA MOVES to the bathtub,
where Esther is taking a bath. The watex is faintly red. -She’s
~scrubbing under her fingernails. - Humming pleasantly to herself.

And now we see what the ribbons have been covafiﬁg: ghe has
thick, knotted pcars all the way around her neck and wrists. |

INT. JOHN'S DEN ~ NWIGHT
John Bits on his desk, eyeing Daniel-wearily.

. JOHN ’
Esther and Max? You saw them?
DANIEL

Uh-huah, .

. JOHN '
- The treehouse is still locked.
' : DANTFEL ‘
Bsther had the keys.

JOHN
You mean these keys here?

He qoes over to ‘the keepsake chest and-opens it.. The KBY RING is
there. He holds it up. Daniel flusters. '

JOHN
You’re not lying to get them in
trouble, are youz?
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- DANTEL -
No, I swear!

JOHN . 4
(Bighs, exasparated -
I don’t know what’s got to you .
- lately. Just go to youxr xoom.

' Daniel leaves, dejected...’

IN THE EHALLWAY

.ee. and trudges upstairs. He doesn't see Esthe emerge from tﬁg-
shadows behind him. She glares~angr11y.aitergﬁfm... .

Alone now, John looks at the key ring, considering. He goes to
the closet, looks at the'gun case. Takes it down. Unlocks it...

The gun is right where it belonge. BEe sighs and closes the case.
INT. DANIEL'S BEDROOM - NIGHT

paniel is in bed, sound asleei. The doorknob turns, the door
CRERKS open. Someone sneaks into his room, approaching his- bed.
Turns on the bedside light, Daniel stirs, squinting, blinded.

It’s Esther. Daniel locks up at her; confused. Buddenly, shs
a fistful of his hair and SLAMS his head back, against the
R

grabg
pillow. Befors he cay call ount; she whips out 'a PAIR OF SCISSORS

and plunges them toward hig facg —-

Daniel gasps, but the gleaming point of the scissors stops short,:
hovering less than an inch from his wide, staring eye.

ESTBER
Ssshhh.

Esther leans in, her face wild. and terrifying. Dpaniel lies there
breathless, paralyzed with fear. -The.gecissors drift from his eye,
down his body, between his legs. He whimpers -and squirms, but she
holds him fast by his halr. Her voice is an evil, sibilant hiss:

ESTHER :
You tell anybody what you saw and I
wlll cut your hairless little prick cff

before you even fiqure out what it's
for. Do you understapnd me? :

She rapidly cuts the air with the scisaors -- SNIP-SNIP] Daniel.
frantically nods his head. She twists his hair again.

-ESTHER
Lay At! N
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. . .DANTEL
I won't tell! I won't tell, I promlael

She holds him for a beat, savorlng his fear. A DARK STAIR seeps
through- the bedspread Esther sees it and grins.

: - ESTHER
You piasad yourself. . . . - a

panisl is crying, humiliated, helplesn, ‘too terrified to dare make
a sound. Finally, she releases him and turns off the light.-
guickly as it began, it ends. W¥hen she’s gone, Daniel curls up in
a ball and buries hipg face in his pillow to Btifle his sobs.

InNT. DOCTOR BROWNING'S OFFICE - WAITING ROOM -~ DAY.

" A BECRETARY sits behind a desk. Xate flips through a magazine.

John glances at his watch. EXate gives him a nervous loo A
moment later, Dr. Browning emerges from her office with Bather.

_ ESTHER
It was nice talking to you, Alice. I
‘hope we can be friends. )

. DR. BROWNING
I'd like that.
{to Kate and John)
You can come on in. -

INT. DOCTOR BROWNING'S OFFICE - DAY
Dr. Browning's manner is serious. Rate and John eit, anxious..
PR. BROWNING
Well, let’s gtart with what you came

here for. 7You dorn’t have anything'to
‘be worrled about with Esther.

John brenthes a sigh of relief., Kate gives. a dubious emile.

: . RATE
: _ She’s not dangerous?

. DR. BROWNING
No, of course not.

- JOHN
Thank God.

" _DR. BROWNING
It’s not all good news. You do have a
serious problem in your home, .
{beat)
But the real 1ssue is with you, Kate.

Kate reacfs, stunned.
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INT. DOCTOR BROWNING’S OFFICE — WATTING ROOM — DAY
Esther fidgets, impatient: "Shg turns to the Sécret_ary:

ESTHER - )
May I go to ths restroom?

INT. DOCTOR BROWNING'S OFFICE .~ DAY ] _
Dr. Browning continues. Kate can’'t believe what ‘she’s learing:

" PR. BROWNING ' .
I was able to coax her into admitting
that there’s been some tension between
the two of -you, She’s really trying
very hard to please you. The problem
is that you’xe blocking her attempta to
attach-with you. That's why whenever
something ba haﬁens, you blame her,
whether it’'s really her fault or not,

KATE I
But that’s not what'’s been happening --

DR. BROWNING
I doubt you’re even aware that yvou're
- doing it. But subconsciously, you want
her to be bad becaunse ‘demonizing hex ids
your way of covering your own feelings .
of inadequacy as a mothex. .

. KATE .
I don’t feel inadequate.

. DR. BROWNING .
But you do have doubts. You worry that-
you could relapse. . :

‘ RATE R
. What does that have to do with Bsther?

- DR. BROWNING

Frankly, everything. .Your guilt over
what happened with Max is preventing
you from bonding with Esther.

Kate turns to John, aghast, but he’s taking this very deriously.

DR, BROWNING .
It’s made you doubt your fitness as a
mother. And that terrifies you. BSo
you’re having trouble with Esther,
along comes Sister Abigail with these
stories- about her being some kind of -
monster end you believe them because

(MORE)
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it's easier than dealing with your fear
.that there's something wrong with you.

KATE . T
What the hell did she tell you?
DR. - BROWNING ..: '

" Let’s not make this about her. I. made
real progréss with her today and I can ..
tell you with complete certainty that

Esther is not to blqme here.

TIHT. RESTROOM -~ DAY

INTERCUT:

CAMERA MOVES IN on one of the stalls. Esther is inside, huddled
in a ball, muttering to herself, her eyes glassy and staring...

_ ESTHER .
She didn’t 2ee. She doean't know.
doesn’t know 3QiI! )

She

She starts POUNDING the walls ‘of the stall with her fists. We CUT

between her and Dr. Browning talking to Kate:
' DK. BROWNING

She’s an extremely bright, thoughtiul,
senaitive little girl going through a

very challenging time.

Esther clutches her head, rocking back and forth.

ESTHER

' Goddamn, cocksucking bitchll Thinks

phe knows mell Doesn't know ghit!l]

. DR. BROWNING ..
You just have to learn to be more

patient, You're really very lucky to

have her.

- ' : END - INTERCUT:

Esther’s Iit has passed. She neatly compeses herself and emerges
from the stall... and sees that there’s a WOMAN at the sink. She

eyes Esther warily. Probably heard everything.
then walks right by with her nose in the air.

INT. GBRAGE -~ DAY

Esther hesitates, -

John pulls the car in out of the RAIN. Thej get out and Esther.
goes inside. When Kate is sure she’s out of earshot: -

. . KATE ' C
Thanks for the support back there.
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: gomw - . T '
‘Hey, I'm not a psychiatrist, And a lot
of what she’'s saylng makes sense.

Before she can'xespond,’kate's cell bhone RINGS. ©She turns away
from John’ and ‘answers-it. He sighs and goes insi@e.
! . e Kh- TE i ’
- Héllo? .
"' SISTER JUDITH (V.0.)
Ie this Mrs. Coleman?

RATE
Yes., Who's calling? Ny

. SISTER JUDITH (V.0.)
Thig is Sister Judith from Saint
Cabxini’'s. I'm sorry to bother you.
Did’ Sismter Abigail make .it to her
appointment with you yvesterday?

THUNDER rolls.
EXT. PRIVATE ROAD — NIGHT _
" CRIME SCENE TAPE flutters in the rain. POLICE CARS are parked on

the roadslde, lights FLASHING. DETECTIVES shine flashlights under
the bridge. 8ister Abigeil’s body- has been discovered.

!

INT. LIVING ROOM — DAY

- Kate and John sit across from a POLICE DETECTIVE and TWO UNIFORMED
. PATROL OFFICERS. Kate and John are still in shock.

JOHN
We’ll help in any way we can. We at
least owe her that much.

FKATE :
- . Do you have any idea who could have
- done this? - . '
DETECTIVE
We have .a suspect in custody based on
‘an -anonymous’ tip. We're just trying to
place him at the time we think the -
mardexr took place. :

JOHN
Who is it?

DETECTIVE
I can’t tell you that right now. But
he was found with the mnurder weapon,
along with some cash and credit cards.
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: - JOHN
Jesus, ... What kind of alck monster
carjacks a nun? -

Kata glances up, sees Esther crouched on the Btaira, watching...

INT. FAHILY ROCOM - DAY

Daniel 51t5 in a big recliner, sullenly playing & VIDED GAME SHOOT -
EM-UP. Kate is researching ©n the internet. We get CLOSE SEOTS
of some of her Google results, INTBRCUT with Daniel BLASTING AWAY

. at alien baddies, his face andry and intense:

“Character-disturbed chiildren.” -DLAMI-BLAM!-BLAM! “Antisocial
Porsonality Disorder.” PLAMI-BLAMI. *C. ren Who Kill.*

Esther enters holding Max’s band, leadggg her around like a pet,
Max numbly follows. They walk up to Daniel in the recliner.

ESTHER
We want to sit there.

KATE
Esther, Daniel was there first.

Daniel eyes Esther. Waxy, but defiant. 5She 51gh5 and makes a
*“cutting” motion with two fingexs. Daniel brusquely turns cff the
game and geta out pf the chalr. . 33 he leaves, Kate calls out: .
EATE
Daniel? paniel?

He ignores her and étomps upstairg. She watches him, concerned.,

INT. JOEN'S DEN — NIGHT

Rate shows John some pages she’s printed out from the internet.

KATE
This is what Sister Abigail was telling
) us about. Character-disturbed
- children, ' Look at the, symptams
{reading)

*Superficially charming.’ leflculty
making and keeping ‘friénds. Cruelt
pets., Bossy and controlling. Over y
affectionate with strangers.

f
. JOHN .
; gxtended period of bedwetting. Speech
: pathologg Abnormal ‘eye contact.” She
/] ° doesn't have half of these. '
i - X still think Doctor Browning could
¥ have miszed something. "Esther could
{MORE)

.

Y
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, KATB (CONT'D) . ;
' : : _ - bave Jjust told her what she wanted:to o
5 hear. Iook. .o .
) . . . (flips pages, reading)
“Character-disturbed children are
adroit manipulators. They can be -
exceptionally charismatic, oftentimes
playing people off one another to get
what they want.” : s

. . JOHN : -
~ Have you showed this to Doctor
: - Browriing? -
KATE
(hesitates)-

*

* I'm not seeing her anymore.. -

' JOHN -
You’'re not going to therapy? When di
you decide that? .
KATE .
When do you think?
John sighs. A tense beat.

at least consider the possibility that

’ . - JOHNW o
. I know you were upset. But we have to -
she’s right about this.

J

¥o, we don’t, Why doea everybody
around here get the benefit of the
deubt from you except me?

JOBN -
That’s not true. I‘m just . worried
about you, that’s all. We can hire
somecne to help you with the klds if
it's getting to be too much.

. I don‘t need help. All I want 1s for a
doctor who knows what they’re doing to
give us a se;:dnd.oginlon. o .
- INTERCUT:
INT. ESTHER'S BEDRCOM - NIGHT
All the lights are out except for the BLACK LIGHT in the aquarium.
Esther is touching up the PAINTING OF THE MOTHER LICN we saw when

-we first met her, but we can’'t see what she’'s doing to it. The
black light causes some of the paints on her palette to fluoresce.

John and Kate's VOICES carry up through the heating vent:
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; JOHN
We're .not Egi.ng to keép taking her to
doctoxs until you hear what you want to

hear.

KATE .
That’s pot what I'm trying to dol I
‘'want this to woxrk just as much as you
do, but there are.serious questions.
that -we still deon’t have the answers- .
to. If Bister Abigail was right about
Esther,. then people are dead because of
herl

. JOHN - T
She didn‘t really beliave that.

She didn't.H nt to believe it. But she '
was worried enough teo think we should -

-put’ her in foster care until we found

out for sure, .

JOHH
For all her good intentiomns, Sister
Abigail was not a trained psychologist.
She had certain suspicions about Esther
and they turned out to be wrong. Why
can’t you accept that?

(a beat thinks)
¥hat if Bomebody else thought there was
something wrong with her? Like the
director of the orphanage in Ru551a?

‘Esther stops painting and listens, suddenly apprehengive.
KATE !
If it's a dead end, I'll dIOp.lt. But

if they say the pame thlng, then we'd
. have to get.a second opinaon.

John considexq. He doesn’t want to be unreasonable., He nods.

All right. Jsogg what you can find out. .

. END IN'I'E'RCUT
Egther fumes. She angrily throws her palntlng across the xoom.
INT. KATE AND JOHN S BATB'ROOM - MORNING

John . is’ shaving'with his shirt off. He sees Esther in the
reflection, slyly watching him. She smiles at him.
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_‘ESTHER .-
Will,you take me to school today?

. JOEN -
You’ll have to get ready early.

. . ESTHER
T don’t mind.

INT. LIVING ROCM — DAY

Kate is on the phone. She has pen and.paper ready to take notes.

KATE
Sieter Judith? Bi, this is Kate
.Coleman. I was.wondering if you’d
heard from anycne at the Sledianka
han’s Shelter in Russla. Eister
Abigail said that...- Oh, you did?
* {listens, troubled)
What do you mean?.., Well, I don’t
understand. Bow could they not have
any record of her being there?
(listens)

..Yes, please. Call me the moment you
hear anything. Thank you.

She hangs uf, disturbed.
INT. JOHN'? CAR — MORNING

John drives. Esther rides pnext to him. 8She SNIFFLES and he
realizes that she’'s holding back tears.

JOHN
What's.the matter?
ESTHER
I don’t want to go to school.

- - . JOHN
- ' Why not?

C ESTHER . - ’
I hate it. Nobody likes me there.
Nobody ever likes me.

She stares forlornly out the window. Big sad eyes. John sighs.

JOHN
You wapt -to play hooky?
(off her look)
I can call in sick and we’'ll go to-the
zoo,. What do you think? -

Esther smiles through her tears.

C—y

———



74,

.- ESTHER .

I'd like that very mch.
EXT. ELEHENTARI SCHOOL - HORNING
Kate drives up the steep hill in front of Daniel and Esthexr’s
school and sggis at the end of a long’ line of parents dropping
kids off. Danilel.gets ont without looking at Kate.

Daniel, vait & minate.
He bangs back. Kate gives ﬁim and Max a concerned:look.

KATE
How are yon gquys getting along with
Esther?

Daniel freezes. An apprehenslve look passes between hlm and Max.

DANIEL
Pine, I guess.

RATE
bpoes she ever make you guys feel
uncomfortable or do thlngs you know
she’'s not oupposed to? Has she ever
hurt either of you?

Daniel wants to may Bomathing, but the frightened look on Max’s
face stops him. Xate realizes she’s struck a nexve.
KATE )
Please. You can tell me anything.
DANIEL
I gotta go.
_Béfore Kate'can stop.him;-he closes the car door and rumns off.

EXT. %00 - DAY

John and Esther walk by the LIDN exhibit. She takes John’s hand
and presses it to her chesk. -

ESTHER
You don’t know how long I’ve walted for
a daddy just. like you.

JOHN .
And a mommy, too. Right?

Egther hesitatea. John notices. She gives a Bad shrug.

ESTBER
I don‘t thlnk Mommy likes me very much.
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John is taken aback. An aﬁkwaxd beat. -

JOBN' : .-
That's not true.: Mommy loves you.

A . ESTHER ’
a MR It’s all right. I vnderstand if she -
. " doepn’t. .It must be difficult to love ~
an adopted child as much as your own. °

" JOHN :
Sweetheart, youn are just as moch a part
of this fami{y as Danny. and Max are.
Mommy doesn’t love you any less because
you're adopted. Do you understand?

She rpods, bﬁf doesn’t 1look convinced. John thinks.
- Why don‘t gou do something special for

her? 5o she can see what a good girl —
you are. I’l]l bet she’'d llke that. : :

Ezther’s face brightens.
ESTHER )
That's a wonderful idea. I think I . .
know just what I'm going to do, too. N )
INT. RITCHEN - NIGHT ' '
After dinner, EKate is loading the dishwasher. John is brlnging
in d;rﬁi dishes from the dining rocm. Esther enters, all emiles.
Hands dden behind her back. John gives Kate an expectant smile.
ESTHER —
i have a special surprise for you,
Mommy . .
Rate eyes her warily. No idea what ‘to expect.

5 ' RATE
You do?

' . ESTHER
I plcked this flower just for youl

It's RKate’'s memorial orchid. Kate gasps. John is horrified.
Kate reaohes for the flower. :
KATE
Esther! Put that down —-I

Esther laughs and playfullgrpulls it away. Kate grabs her by the -
wrlst end Esther suddenly drope the flower, SERIEKING in paixn.

S
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.. . . “ESTHER-
" You’re hurting me!

Kate reléaseg hér; gtartled by Esther’s overreaction. Esther runs
from the room,-crying and clutching her wrist. .
' : JOEN _
What the hell did yoo do to her?

. 'KATE -
I just grabbed hexr armi

John hurries after Esther. Xate bangs back, picks the orchidlup_
from off the floor. It’s xuined. . -

INT., PAMILY ROOM - NIGHT

Bsther site on the dbfa} still cryiny. John comforts. her. Kate
" looks in on them. ' John shoots her an angry look.

INT. WORK SHED - NIGHT _
Darkmess. Esther s5lips inside, closes thé door, turrns on a light.
Goes to the workbench. There’s a VICE bolted to it. She finds
some rags and wraps them around her wrist where Kate grabbed her.
Then she places her wrist in the vice, puts the handle of a
SCREWDRIVER between her teeth, and bites dewn on it.

She takea a couple of deep breaths and starts closin the vice on
her arm. Grimacing in agony, screwdriver clenched between hexr
teeth against the pain, she twists the vice tighter and tighter...
INT. KITCHEN - NIGDOT

Rate sits at the table. John has calmed down, but is still angry.

She knew what it meant to me. She did
it on purpose. -

o J
It wasn’t even her idea.
{off her look)
I'm the onae who told her she should try
to do something nice for you.
He leaves. ‘
INT. ESTHER'S BEDRCOCM - NIGHT
It’s late, The rpom is dark. Bsther plaintively calls out:

' ESTHER
Daddy! Daddy!
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The doox opens. Jéhn,blearily.entera in hie pajamas.

Jomy _
what ie it, Bwaetheart?.
BS'I‘HER
My arm burts.’ -
JOHN

Okay. Let me see.

He turbs om a bedside lamE and sits on the bad. She pulls up.her
sleeve, cringing. Bt ip mottled with BORRIFIC BRUISES. -

INT. EMERGENCY ROOM - CU'RTAIN AREA - NIGHT

A camera flash POPS. Esther is in a hospital gown [still wearing
her black ribbons) whlle a SOCIAL WDRKBR photographa the bruises.

JNT,. EMERGENCY ROOM - KXAM ROOM — NIGHT

Kate and John sit across from a harried ER DOCTOR. An x-ray of
Esther’s arm is clipped to a light box.

ER DOCTOR '
It’'s a hairline fracture in her radius,

KATE .
I swear, I barely touched her.

Ly

ER DOC'I‘OR
{skeptical)
You’ll need to talk to the social -
worker about that. She’s going to come.
in hexe and ask you some guestions.

JOHN
But. it was just an_accident.

. ER DOCTOR
’ It’s routine. We're required by law to
.- file a report. Child Protective
Services will be in touch to schedule a
follow-up visit at your home,

Rate is shocked. John shoots her a dirty look.

- INT. FOYER - NIGHT ' L

Home from the hospital. It’'s very late, The kida are wearing

. coats over their pajamap., Esther’s arm is in a fiberglass cast.
John is currylng Max, who has fallen asleep. - .

-An they start upstairs, Kate reaches out to John. @e hangs back.
Daniel and Esther go to thelr rooms. When they’re gone:
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-He turns away and takes Max upstéirs.
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KATE - ee e e
. Yon ¥now I wounld never hurt any of the- .
kids on purpose. :

. " JOHN :
" I krow. It's not what you do on
purpose that scares me. )

Rate watches him go.

INT. MUSIC ROOM - NIGHT

Kate sits curled up on the window seat by the planter, holding the
wilting orchid and sobbing inconsolably, old wounds re-opened,,.

INT. KATE AND JOHN’S .BEDRODM - NIGHT

.Dark. John 18 acleep, alone in the bed. The door is ajar.

Esther appears in the doorway. She peers in, watching him sleep.

After a beat, she gathers her courage and quietly enters,
tiptoelng toward the bed. She pulls back the covere and climbs in
next to him. John doesn’t stir. Esther curls up beside him,

INT. KATE’S MINIVAN - DAY

" It’s raining. Xate sits in the parked van. No sound except

RATNDROPS TAPPINRG the xroof. She’s looking out at something.

Tt’s the LIQUOR STORE she drove by earlier. She‘s parked in front
of it, staring at it through -the rain-streaked windspield...

INT. LIQUOR STORE - NIGHT

Kate puts TWO BOTTLES OF WINE on the counter, The CASHIER rings
them up. She’s anxious, guilty, already hating herself.

KATE
¥e’re having guests over for dinner.

The Cashier nods. Like he givea a shit. Kate lowers her eyes,’
INT. KITCHEN - DAY

The two wine bottles sit on the kitchen counter. One bottle is.
open, & GLASS already poured. Dut Kate’s not drinking it. She’'s
just standing there, arma folded, locking at it. The house is
quiet, ©She’'s alone here. Only her demons to keep hexr company.

A long moment of. awful indecision passes, Kate paralyzed. Then
she looks up, her gaze moving past the wine glass to the window.-

Through it, she can see the backyard. It’s the swimming pool that
holds her eyes, its cold surface rippling in the rain. PBut she’s .
seeing something else there, something awful. Impossible to know:
what she’s th ing, but whatever it is, it moves her to action:
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She, abruptly grabs the glass and quickly empties it in the sink
before she can changs her mind, Then she grabs the cpen wine
bottle and pours it all down the drain. "She runs the water and
scrubs the sink with her fingexrtips, removing every trace. Tosses
the empty bottle in the trash and ties up the garbage bag.

EXT. COLEMAN RESIDENCE - DAY

Kate hurries out in the rain and stuffs the kitchen tfagh in the
garbage can, burying it under -another bag. ' )

INT. KITCHEN - DAY

Rate re-enters, dripping wet. There’s still the other wine

bottle. The unopened one. She hesitates.
INT. KATE AND JOHN'S BEDROOM' - DAY ‘

Kate’s.in the walk-in closet., She hides the.wine bottle in a
cubby in her shoe rack and turns ocut the light.

INT. KATE'S MINIVAN — MORNING

Driving the kids to schocol. Kate looks drawn and wedk. Daniel
and Max stare off into space. Esther holds a stack of her
paintings in her lap, obliviously prattling:

ESTHER '
I can't wait for show-and-tell. I hope
Mra. Grosse likes my paintinga. I did
one especially for her.

Nobody responds. Kate’s blocking her out. Esther doesn’t mind.

EXT: ELEMENTARY SCHOOL/INT. KATE'S MINIVAN —-MORNING
Kate drives up the hill and pulls to the curb. Danlel gets out,

- but ‘Esther struggles, her wrist cast making her clumsy, and she

awkwardly fumbles her paintings. They land in the gqutter and
start blowirg away. B&he gives Rate a horrible, -pleading ' look.

: . ESTHER
Mormy! My paintings!

Kate eyes her agcusingly.

RATE '
You dropped them on purpose.

) - ESTHER
No, I didn’'t! I swear!

Kate doesn’'t believe it for a second, but sees a CROSSING GUARD

-and a FEW KIDS hurrying to grab the paintings as they’re carried
th

off by the wind. Kate shoots Esther a dirty look, en sets the
parking brake with an exasperated sigh and gets out to help...

P B
i

Y
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But_the second ‘Kate is out of the van, Esther springs into action.
like a snake that’g been dpoised to strike. She guickly puts the
gear shift in‘'neutral and grabs- the parking brake. Max .gives hex
.an alarmed lock. Esther smiles et her..., and releases the brake.
Daniel sees Estﬁer juinp out of the van, Hust ag it starts to roll
"back down the hill, . ;
DANTXL

Moml} :

Frazzled, Kate turne to Daniel.. He points to the van.

’ KATE
Shit!}
‘_.':':he burries after it,'but it’s already moving too fast, picking up

speed, rolling into oncoming traffic. ZXKate goes into a panic-
fueled Tun, .surprise erupting into horror.

KATE
MAX| ’

DPrivers HONK and swerve as. the van gains speed and scrapes éllong a
row of parked caxrs, SHEERING OFF the open passenger side door.

Max is trapped in her car seat, helpless, eyes wide in mute
terror, . as the minivan cléars the giarked cars, headed for the
intersection at the bottom of the 11. Xate chases it, powerless
to do anything but watch. - ) :

KATE
MAARAAX! 1L _
The minivan careens into the intersection. Tires SQUEAY,, horng -
HONK, cars yeave and gkid to 3 halt. The van ghoots through it

all and CRASHES into a streetlight on the opposite gorner.

Rate frantically dashes across tha street, hysterical with fear,
and throws open the back door. Mex is cryigg and terrified, but
safe. Kate scoops Max into her arms, clutching her to her chest.

It’s okay, baby. It’s okay, you're all
right, Mommy‘s got you... :

BACK AT THE SCHOOL

A crowd has gathered out front; Paniel is horrified, watching
breathlessly until he sees Kate pull Max safely from the van.’

A wave of relief washes over him. Then he whirls angrily, looking
for Esther. BHe spots her through the crowd, blithely headed to
claes, paintihgs under her arm, as if nothing has happened.

C et
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.. INT. LIVING ROOM - NIGHT :

Kate sits across from John and Dr. Browning. The mood iB grim.

Jobn and Dr.

. FATE
I set the brake. .Even if I hadn’t, the
police said it wouldn’t have.rolled
unless it was put in neutral. )

DR. BRURNING .
But Max pays she didn’t see Esther do
anything wrong.

KATB .
Max i1s coverjng for hex, &And I don’t
think it’s the first time.

DR. BROUWNING "
It also wouldn’t be the first time that
you’va tried to blame Esther for
something that was really your fault.

RATE .
This-isn’t all in my head. Sister .
Abigail was right. There is something
wrong with Esther., And I don’t care
anynmore if X can’‘t prove it. I want
ber out of this house. :

Browning exchengé a dark look.

DR. BROWNING
S50 you're at a place where you would
actually let pomebody take her away?

1’11 do whatever I have to do to
protect my children.

_ . . JOHN ‘
So will x. - =~ .

(re: Dr. Browning)
That’s why she’s. hexe.

Something in his voice makes Kate appreliensive., - An uneasy beat.

DR. BROWNING
I have an opening held for you at a
residential rehabilitation clinic about
forty-five miles from here. They
speclalize in extended treatment for

" women who are relapsed alcoholics.

Kate is stunned silent, She gabes at. them with a mix of anger and
fear, vnable to stop a flash of guilt. How nuch do they know...?

LTSRN
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. - KATE. .
¥hat are you talking about?

JOEN |- o .
1’11 stand by you through this for as
long as it takes. My mom’s already
agreed. to ‘help lock after 'the-kids. .

EKATE
Tell her not to bothex.
{to Dr. Browning)
1’d like you to leave now.

JOHN
Kate, don’t.

John stands and takes something from inside the sideboard. Be
pets it on the coffee table between them...-

It’s the wine bottle she hid in her glogset. Kate is stricken.
She looks at it like it was a polsonous spidex.

~ JOENR
The girls found it while they were
playing in your closet,
RATE .
*The girls?” You mean Esther found it.
JOmN '

Yes, Esther found it. Does that make a
difference? Is sbhe lying?

A beat. Kate’s silence is angwer enough,

. RATE .
I didn’t... I bought two bottles. I
poured the other one down.the sink.

JOBH
But not this one. -

Again, no answer necessary. Kate looks defeated, tears ﬁélling;

KATE -
I’'m not golng to rehab.

Jomy ’
I'm not going to leave you-alone with
the kids again until you do. -
I haven’t had a drink in almost a year.

John sighs,'frustrated.' Pr. Browning intervenes, her voice
infuriatingly even. and calm.’ . . . :

ERETEN]



83'

DR. BRUWNING
Relapge is very common in early )
sobrlety. -We can help you. But not
untll you drop the charade. _ :

KATE .. E .
.It's not a charpde. I wanted to drink
-1t. You have no fucking idea how badly
I wanted to drink it. But I didn’t.
{off John’s look)
I know I phould have told you. -I was
just afraid ¢f what you‘d do.

. JOHN : .
I wanted you to come to me. That‘s why
.I didn't confront you with it last
night. If Max bad gotten hurt this
morning, it would’'ve been because I
trusted you tell me if there was a
pxoblem. '

'KATE .
What happened this morning had nothing
to do with thisl

JOHN
Bow do you expect me to believe that?

KATE . .
Max and Daniel are the only reason I'm
still sober, I would never do anything
that would hurt them. '

DR. BROWNING
You don‘t think this behavior effects
them?

XATE ’
You know damn well what I‘m talking
about. . . :

Her_voice is brittle now, barely controlled. A beat. The tears
.stdrt to spill. .
KATE .
When I look out at the pool and
think... .
. {to John)
When I tr¥ to imagine what would have
happened 1f iou hadn’t come home early
that day... 1t makes me want to kill
myself, I would die before I let
something like that happen again.

" JOEHN o
Then why -not throw both bottles away?

®

—r*
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. KATE. - o -
Becaust I need helg. I thought I tould
handle it myself, but I can't. I‘1ll go
back to- therapy. 1I/11 start going to
A.A. meetings. - . i

JOBN S
That’s not enough anymore. "I told you
last time what I'd do 1f this‘ever = -
‘happened again. I'm trying to yive you
another chance. .

You haven’t'heard.a word I’'ve said.

© JOHN
I've heard encugh. TIf it waz just the
“two of us, that would be one-thigi. .
But I can’t let iou’be in a position
where you could bhurt the kids.

: KATE -
I'm not the one you need to be worried
about] Seven people close to Esther
have died in the past year, Max was
almost the elghth. How many more
coincidences are you willing to ignore?

JOHN .
Rate, stop it. You‘re talking about an
elght-year-old girl. And right now
she’s making a lot more sense than you
are. .

KATE
I know I haven’'t given you any reason
- to believe me.  But you have to. I’'m
begging you. )

JOHN . . )
I'm sorry. Maybe if you’d been honest
. with ne from the start. But nct now.

ANGLE - MAX AND ESTHER
peer around the corner, watching them argue, "'Max is crying,
JOHN

You either check into rehad this week
or I leava and I take the kids with me.

Esther leans close and whispers into Max's hearing aid:

ESTHER
I'11 ki1l hHer if you tell. .
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-

Max gives her a frightened look. Just then, Dorls appears with a
bowl of popcorn. She quickly shoos the girls away.

T DORIS .
- Come on, you two. Iet’s go watch TV.

- Max wipes her eyes. Esther takes her hand and leads her away.
EXT. COLEMAN RESIDENCE - NIGHT
" John walks Doris out to her car. ~He gives her a hug.

. JOHN ’ :
You sure you don’t mind? She’s not
going to appreciate your being around.

DORIS
I don’t care what she appreciates. You
can’t leave thoge kids alone with her
while you‘re at work all day. - -
{off his 100%2
You’re doing the right thing. Don‘t
let her change your mind.

: JOHN
. I’ll see you tomoOITow.

Doris gets in her car. John looks conflicted.

—r

INT. UPSTAIRS HALLWAY — NIGHT .

" Bedtime. Esther can be heard HUMMING through the closed bathroom
door. Danlel listens as he sneaks down the hall in his pajamas...

INT. MAX'S BEDRQODM - NIGHT )
Max's eyes are red from crying. sShe’s drawing a picturs, but
hides it under some other papers when Daniel enters. Be closes
the door. Esther‘s HUMMING can be heard 0.S. A tense beat,
S . DANIEL
T -Atre you okay?’
Max nods. Daniel sits down next to her. He lowers his voice.

’ - DANTEL : . ’ .
Did Esther do something to the van?

Max turns éway and shakes her head.

- i DANIEL
It'as ckay. You can tell me., T saw her
Jump out before.it started to roll.

Max gives him a startled look, suddenly frightened.

" t g
R,
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. . MAX
DID YOU -TELL ON HER?

DANIEL .
No way, Dad won’t believe me. You
have to do it with me.

Max shakes her head and starts signing, but Daniel can’t keep up.

DANIEL - ‘
5low down, I don’t understand. Did she
make the van crash? .

A long beat. Max reluctantly nods.

_ DANIEL =~ . '-
Then we have to tell Mom and Dad. .
‘Max starts crying. She signs, but Daniel doesn’t understand.
Frustrated, Max starts hitting him. Daniel grabs her arms.

DANIEL .
‘Stop it!- She's going to kill us if we
don’t tell! Mom and Dad can protect
us! "

Max_shakes her head. DPaniel releases her.

. DANIEL
¥Why not?

MAX
NOBODY CAN,

Daniel stops shoxrt. Max hesitates, then gets up and shows him the
plctures at she hid from him when he first came in.

Thgg're crude crayon drawings of Max and Esther, In the first,
Esther stands atop the rocket ship slide and pushes Brenda down
the stalrs while Max watches,. .

The- next one turns Daniel’s blood cold. It'’s of Sister Abigail’s
. mrder. Esther stands over Sister ARbigail with a bloody hammer

while Max cowers under the bridge, The last one is of Esther and
- Max in the treehouse. Esther is covered in blood.

DARIEL
¥What did she do in the treehouse?

MAX .
SHE PUT THE BAD THINGS THERE.

Suddenly, Esther’s 0.5. huwmming STOPS. Daniel looks up, alarmed.

. DANIEL
She's coming.
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"Max quickly hides the_pictuiea; Daniel scrambles to the door, but
-pauses and signs to Max as best he can. :

. DANTEL : ‘
Everything’s going to be all right.

..

INT. UPSTAIRS HALLWAY - NIGHT

pDaniel hurries back to his room and closes the door, just as
Esther emerges from the bathroom. She pauses, susplcicus.

INT. KATE AND JOHN’S BEDROOM - NIGHT.

Kate and John are in bed. ,It‘s 3123 a.m. They both appear to be
sleeping. Then Kate moves. She’s still wide awake. :

She looks over at John, slowly pusheé-the covers Back, and inches
out of bed so that he doesn’t wake up. BShe quietly dresses.

INT. UPSTAIRS HALLWAY - NIGH&

Kate emerges from their bedroom with a small OVERNIGHT BAG and
" creeps into the dark hallwag, careful not to make ani noise. She
stops by the door of Max’s bedroom.and slowly opens it.

INT. MAX'S BEDROOM - NIGHT _
Rate slips inside, closes the door; and starts toward Max’s bed, ..

Suddenly, a desk light comeg on. It’s Easther. sShe’s been sitting
there in the dark. The light casts strange shadows on her face.

ESTHER, .
Going somewhere, Kate?

Eate startles and whixls to check on Max, She’s fast asleép.

- ESTHER
She's fine.  Let’s not wake her,

FKATE
S What are you doing in here?

. ESTEER
I.couldn’t sleep. I wag afrald you
might try to take Daniel and Max away.

Rate stands frozen, frustrated and angry.

FATE
Go te your room.

ESTHER
{laughs)
Honestly, we're past that now, aren't
we?.

-
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(. - KATE
’ " . I'm not going to 1et you hnrt my
children.
ESTHER T

I'n not the one who passed out d:unk
and let Max almost drown in the pool.
{confidentially)
I hear the first step is admitting that
- you have a problem.

RATRE
" - (a bheat, stricken)
Who told you about that?

Esther holds up Rate’'s journal. Rate blanches.

' ESTHER - .
It's in your journal. I found it a few
weeks ago, . It’s very intimate. I
learned so much about you. Your
marital troubles, your drinking
problem. Where you hide your wine
bottles., You have: loveli handwriting,
by the way. Would you llke to hear my

. ' favorite part?
v Esther has a page marked. She reads:

. ESTHER
*Bight weeks before my due date,
Jengica died- from several undiagnosed
‘birth defects. I hadn’t felt her move
for days, but now that I knew she was
dead, I ptarted-to feel her kick again.
It's called phantom fetal movement,
. lixe the pain felt in a migsing limb.
I was an amgutee and my baby was the
lost part of me., Becanse of other
complications, Doctor Kosgrove didn't
» want to induce. So I bad to wait to go
_— into labor. For sixteen days I carried
'~ Jesnica’s body and felt her ghost
kicking in my-belly. My womb was now a
poffin dnd inside me slept a corpse.”
(to Kate) .
How perfectly hideocus. No wonder yonu
turned into a nasty, smelly drunk.

Kate iB dumbfoundeq, trembling with impotent rage and raw emotion.

ESTHER ’
You don’t know how lucky you are, Rate.
I’1l never have children of my own. My
father saw to that whille I was still in
dlapera. I actually don’'t remember a
e : time when he wasn't fucking me.
: : (MORE)
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ESTHER (CONT'D)
- (off Kate’s look)
I don’t want your pity.  He did it to
make me strong. So I wouldn’t turn out
weak and pathetic like you.

KATE
I'm pot weak. . . .

ESTHER -
Please. You're soft. Like a worm.
Losing your baby could have made you
stronger. But for you it’s always. more
therapy and more pills and more booze.
Anythigg so that yom don’'t have to
actually face the sorxy. state of your
miserable exlstence. d why should
you? You’'ve got John to ca your
dead weight around. But you know
gomething? You don’t degerve him. And
gooner or later, he’s golng to figure
that out. . .

Esther stands up to leave, Kate blocks her path.

ESTHER
What are you going to do? Hit me?

-Rate. looks really tempted. A beat. She buts out her hand for the
journal. Esther gives it to her with a smile, EKate steps aside.

ESTHOER
. See you tomorrow.

She leaves. Kate glares after her.
INT. KATE AND JOHN'S BEDROOM - DAY
.Kate is on the phone, angry, trying to keep her voice low:
. KATE -
I peed to know where .she came from ‘and
I need to know now. '
) INTERCUT:
INT. HOME FOR GIRLS - OFFICE - DAY
Sister Judith talks to Kate on-the phone, looking harried.
) SISTER JUDITH
~I'm sorry, we've called evexry orphanage
" in Moscow trying to find out,
KATE

- We adopted her from youl How can you
not now anything about herz!:
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S SISTER JUDITE S
The Wallaces could have adopted her
illegally, Are you.sure she doesn’t .
" remember anything that could help us?
END INTERCUT:

’ KATE -
I'11 eall you back.

She curtly hangs up.
INT. FAMILY ROOM -~ DAY
Doris plays a game with the kids. Esther féigns‘nonchalance, but.
the tension is thick between Danigl and Max, Dorie is oblivious.
; . DORIS -

I say Professor Plum did it in the

Conservatory with the candlestick...
INT. ESTHER'S BEDRCOOM - DAY
Kate rifles,through'Esther's thingg. She finds the life book that

she gave Esther and flips through it. fThe Egges are still bla
except for the family photos that Kate put for her. .

_Then ghe notices that the first page has been torn out.- And on

the page capticned “ESTHER JOINS THE FRMILY,” Esther’s face hasg
been meticulously cut out of thg family photouraph. Creepy.

Kate ransacks the room, searching for something, anything. Then
she notices a stuffed doll that she just knocked over. Its dress
has been flipped up, revealing a plit cut in the doll’s back. She

-grabs it. Something has been hidden in the stuffing...
‘Ir's Esther’s Ribla., Kate pulls it out and quickly looks through

the pictures that-Epther keeps inside., They‘re the same photos of
the Wallaces that we saw earlier. With one new addition.

It’s the missingrpage from Esther’s life book, the picture of Kate
and John at their wedding, But the facs that Esther cut out from

the other picture has been glued over Kate'’s. face here, making it

dook like Jobp and Esther are getting married.

The caption is still “MOMMY & DADDY GET MARRIED.” Kate shudders.

KATE
Jesug Christ...

She flips through the Bible and shakes it, but there’s nothing
else. She notices that the Bible i3 in a foreign language.

" There’s an ink stamp on the inside cover. It’s in the same .
- language as the Bible. "See on Szarpe Ipstitunt omand.”

She focuses on two words: Saarme Instituut.
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INT. FAMILY RCOM — DAY
paniel gets up from the game.

DORIS
Where are you going?

DARIEL
Bathroom. .

Esther.ayes him as he leaves.
INT. DOWNSTAIRS HALLWAY - DAY

“Daniel hurriediy sneaks toward John’s dem, but stops just outside.
He hears a keyboard CLACKING and warily peers around the. corner.

Kate ig working on Jobn's computer. bﬁnigl eyes the KEEPSAKE BOX.
No way to get to it unseen. .He thinks a beat, then slips away...

"INT. JOHN'S DEN - DAY

Rate googles “SAARNE INSTITUUT.” A1l the sites tbat come up are
in the same language as Either’s Bible. She sighs, frustrated.

Then she sees something -- a photd of a Gothic mansion. The sign
out front reads: “Saarne Instituut.” Kate recognizes it e
instantly. It’s the same Gothic mansion from Esther’s paintings.

A ST s e

She scours the web site for anything’decipherabie. There’s a .
1link: *“KONTAKT JA INFO.” She clicks it.  There’s a phone number.

INT. GARAGE - DAY
paniel looks around, finds what he’s looking for: a TIRE TRON.
INT. JOHN'’S DEN ~ DAY '

Kate is on the phone, anxiously 1listening to the TONE of a foreign
telephone ringing. - Then: :

B " RECEPTIONIST #1 (V.0.)
T Saarne Institugt. Kag ha-saan teld

aldata? .

EATB
Uh, helle.: I'm sorry, do you speak
English? ’ .

 RECEPTIONIST #1 (V.0.)
Ruidas, palun?

. KATE
Do you speak English?7 Does anybody
there gpeak English? This is vexy:
important. ;
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’ RRCEPTIONIST #1 (V.0.)
Ma el saa aru. Oota fikg ailmqpilk

Kate starts to.say something, but she B interrupted by HOLD MUSIC.

EXT. TREEBOUSE - DAY .

Daniel runs to the treehouse with the tire iron.’ Hélatopa and
looks arcund. The coast 13 clear. He starts climbing...

INT. JOHN’S DEN — DAY

Kate is still on- hold. Flnally, a MAN picks up. BHe spéaks
English with the same ACCENT as Esther.

SRR RECEPTIONIST #2 (V.0.)
Hello? T

RATE
Is thisz the Saarme Institute?

] RECEPTIONIST #2 (V.D.)
Yes.

KATE
I need to talk to someone about one of
your children. She was adopted by .an -
American famlly about a year ago.

RECEPTIONIST #2 (V.0.)
I bey your pardon?

EKATE
A little girl, possibly adopted from
your orphanage. I'm trying to find
somebody who might rémember her.’

RECEPTIONIST #2 v.0.)
Thisg girl, Bhe-is-not'come TOm here.

‘ EATE
z Can’t you at least check?

- RECEPTIONIST #2 (V.0.)
Ho, I am sorry.

) KATE
Plense, I know she at least spent some
tlme thare.

. RECEPTIONIST #2 (V.0.)
No, ou not understand. Saarne
Ingtitute is not orphenage. It is
mental hospltal. .

Off Kate'e.shocked reaction:
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INT./EXT. TREEBQUSE.- DAY. -

CRARBACR! Daniel uses the tire iron to pry the hasp off the
treehouse door. The wood SPLINTERS and the hasp comes free.

Oe enters and looks ‘around. Rothing unusual. He throws back the
rug and pulls up the loose plank. Max’s “Hello Kitty” backpack is
stuffed inside. Ee unzips s his eyes going wide with horror...

«++ 28 he éulls Esther'’'s biogg-stainéd esg from the bﬁgxpgg;.'
ESTHER (0.5.) '

I couldn’t have donme it by myself, ydu
xnow. " -

Daniel whirls around. 'CAMERA REVEALS Esther standing in the
_dooxway behind him.- She’s holding something behind ker back.

T ESTHER :
Max is just as-quilty as I am.

She steps toward him ‘and he backs. away, angered by her words, but
wary of those hands-behind her back. What's she hiding...?
: DANTEL
You leave her alone.
ESTHER ' .

Think about it. Somebody had to hav

helped me. If they find that dress,

they won’t just be coming for me.

They’ll be-coming for Max, too.. Is
that really what you want?

She's maneuvering him away from the door, Daniel screws up his
courage and stands his ground. : . .

. DANIEL : '
You’'re full of shit, I'm telling Mom
ghat you did and you’re gonna fry for

t.

. ESTHER

-. (sighs)
Al right. I was just trying to be.
nice. s

And with that: she takes a gan of CHARCOAYT, LIGHTER FLUID from
behind her back and starts spraying the- floor at Daniel’s feet
with it. He gasps and jumps back as it SPLATTERS in front of him.
Bhe douses the floor from one side to the other.

Then she opens a BOOK OF MATCHES and lights one. Daniel blanches,
. ESTHER
Goodbye, Daniel.
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She drops the match. FWOOQP! The lighter fluid IGNITES -and a
wall of fire BRUPTS between Daniel and the door, Esther smiles at
him through the FLAMES.- He’s trapped. s

INT. JOHN’S DEN — DAY . ,
Kate talks on the phone. 5he’s e-mailing a picture of Esgther,

It’s cvalled the Saarne Institute. S-A-
A-R-N-E. 1It’s in Bstonia:

INT. HOME FOR GIRLS — OFFICE — DAY
Sister Judith jotsj down the info. -

" SISTER JUDITR - '
Estonia? This can’t be right. All her
paperwork is from Russia.

INT, JOAN’S DEN - DAY

RATE .
Pleasa, just try to find out if she was
- ever a patient there, I’m sending them
a-picture of her right now. oo

INT,/BXT. TREEBOUSE - DAY

SMOKE pours from the treehonse. Esther has climbed down and is
watching it burn. Inside, Daniel is surrounded by FLAMES, choking
on black smoke. He stumbles to a window and sticks his head out.

DANIEL
MOM{ HELP! MOOQOMI

The fire closes in. The place 13 gelng up 1like a tinderbox. He
carefully climbs out the window and stands-on the sill, fifteen
feet off the ground.

. DANIEL
= MOOOOM! L

He hugs the side of the treehouse, panicked. The FLAMES grow
higher, licking at his feet, No place to go now but up.

He'reaches_for the edge of the roof and struggles to pull himself
onto it, his legs kicking out over empty space. He gets an elbow '
on the sloped roof and starts wriggling up onto it...

Suddenly —- he slipa. He plides down, harely grabbing the edge of

the roof with big fingeg_t_i}es at the last seconpd. Esther ygasps,
excited, like she’s in the front row of a great sports event.

DANITEL
MOMMY! HELP MEER!!
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- INT, JOHN'S DEN-- DAY

Kate’'s still on the phone. She glances out the window at the
backyard and the woods beyond. Suddenly, hexr eyes go wide., A

. COLUMN OF GBMOKE rises above the treetops. Realization-and horror

glam home at the same time. The treehouse.
EXT. TREEHOUSE — DAY
Daniel fi hts-éesperately to hang on. Esther watches, eyes wide

with exhilaration. For a._longl,1 breathless beat he just hangs :
there, dangling belplessly, fingers slipping bit by bit... '

"v.. then e loses hip grip apd plummets to the gzound.

He lands hard and doesn’t move. Estheér walks over and crouches
next to him. B5he touches his neck for a pulse. .He's Btill elive,
Esther pouts, disaﬁpointed. She looks around, finds a HEAVY ROCK.
She 1lifts it over her head, ready to cave in baniel’s skull...

Suddenly, Max zushes irn and pusheg hex géidg, knocking the rock
from her hands. Esther whirls on Max; eyes flashing with rage.

But then Kate is there, running up the path with Doris not far
behind. Xate sees Daniel’s crumpled body and her world cellapses,
everything else falling away. She races to his side.

KATE
Ch, my God! Daniel! DBaby, can you
hear me? Please, babyl! Wake up!
He doesn’‘t move. Kate calls out to Doris:

RATE .
Call nine-opv-one!

Doris hurries back to the house. Kate catches Esther watching her
warily. Xate glares at her with pure hate, . ’

EXT. COLEMAN RESIDENCE - DAY - _

FIREFIGHTERS have arrived to put out the treehouse., NEIGHBORS
gather to gawk. Max is in the house, watching from the window as

. EMTS load Paniel into an ambunlance. " He's still unconscious and in

full cervical immobilization. Doris hovers nervously. XKate

~ climbs in with Daniel, angrily dragging Esther along by the wrist.

KATE
. Get in here.

*  DODRIS
She can ride with us.

KATE .
I'm not letting her out of my might. .
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INT. HOSPITAL — WAITING ROOM - NICHT

Hours later. The whole family waiting for -news. Xate and John
sit across from one another. ~The silence and tension hea
between them. Doris sits with the girls. A DOCTOR {DR. RAJAN)
enters. 'Xate and the others are instantly on their feet:

A DR, RAJAN - =

. ¥We stopped.the abdominal bleeding. .
Be’s stabilized for now. You should
consider yourselves very lucky.

Relief floods over Kate and John. Esther listens, intent...

JORN
Can we gee him?
' DR. RAJAN :

In a little while. He's resting in
ICU, v )

' KATE .
#will he be able to tell us what
bappened?

‘A pointed glance between Rate and John. Dr. Rajan doesn’t notice.

. DR. RAJAN ’

It‘s possible., There’s no way of
knowing for sure what he’ll remember
until be wakes up.

Esther shifts nervously. Not the answer she was hoping for...
INT, HOSPITAL - WAITING ROOM .~ NIGHT {TIMECUT)

Kate has taken John agide, voices low, out of earshot of the
others, She’s shown him two pieces of paper: One is’'a painting
Esther did of the old Gothic mansion.. The other is a printout of
the photo from the- Saarne Ingtitute’s web site.

p KATE . - .
She -told me she just made it up, but
it’s a real place. ;

JOHN
There has to be some other explanation,
She didn‘t come from an insane asylum!

KATE )
Bow do we know? The orphanage we
thought she came from has never even
heard of her!- Everything about her
could be a liel N
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. . JOHN : -
We have her passport, her birth . '
certificate, her school and medical - .
rec,or;ls_ - S

It’s just peper, John! From halfway
around the world!" This isn’t just ma
being paranoid. Call Saint Cabrini's
yourself if you don't believe me.

-

A beat. John looks like he’s wavei:ing.

. KATE

Your own mother was there this timea.
Only Esther or Daniel could have .
started that fire. I Xknow who I think
did it. Do you? . :

. JOBN
I don’t know what to think anymore.

KXATE ’
Well, XI’'m done connecting the dota for
you. You can believe what you want
about me. Blame me for everything.
I’'11 leave tonight if you want me to.
On one condition. LA
‘{beat) : 1
Esther gcoes, too. ' .

ACROSS THE ROOM

Esther watches Kate and John. She can'’t hear what " they’'re saying.
She looks worried. She turns to Doris.

ESTHER )
Can I have a dollar for the pop
, machine? :

Doris gives her a dollar from her ‘purse. Esther smiles and heads
toward the vending machines. Max watches her go.

But as soon as Esther's out of sight, her cheery face turns to
- granite. - She puts the dollar 'in her pocket and sneaks away...

INT. FOYER - NIGHT

Back at home, the phone RINGS. The answering machine picks wp. A
MAN with an Estonian accent (DR. VARAVA) leaves a message: .

- DR. VARAVA (V.0.)
I'm.calling for Katherine Coleman. .
This is Doctor Vérava from the Saarne
Institute in Tallinn. Please call me
immediately...
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.INT. HOSPITAL ~ ICU - NIGHT o
-Bsther peers throungh'a door.and sees Daniel lying unconsciocus with

a rlgid cervical collax around his péck. ERe’s in traction, both -
his arms elevated by wires. A heart rate monitor BEEPS.

. Esthér approaches his bed like the angel of death, slcwly‘dréwin

the CURTAIN around them. The HEART RATE MONTTOR is clipped to his
finger. Esther slips -it onto her own finger. The machine .
continues to BEEP, registering ber heartbeat instead of his.

Slowly, she climbg up onto the bed, prowling like a cat. 8he
carefully straddles him and takes a pillow from under his head.
The movement causes him to stir. Hie eyelids flutter. At the
last moment, he sees her looming.over oo . ) ]

-Then she smagshes the pillow down over his face.

Daniel struggles, but he can barely move, traction wires JANGLING
as he thrashes helplessly. His SCREAME are muffled under the

-pillow, Esther viciously presses down with all her strength...

INT. HOSPITRL - WAITING RQDH.— NIGHT

Max site next to Doris, staring at the hallway that leads to the
vending area, walting for Esther to return. BShs looks worried.

‘She gets up.and walks towaxd it, dread mounting... -

DORIS
Maxine, where are you golng?

Max turns the corner. The vending area is empty. Eother isn't
there. Max’s eyes go wide with fear.

INT. HOSPITAL ~ ICU - NIGHT

Daniel has stopped struggling. When Esther finally 1lifts the
pillow, his eyes are glassy, wide, and staring. She gently closes
them and slides the pillow back undernesath his head.

Then she climbs down from the bed and glips the heart rate monitor
back on his finger. FLATLIRE. An ALARM pounds. ’

INT. HOSPITAL ~ WAITING ROOM ~ NIGHT

Max runs uwp to Kate and Jobhn. She urgently yanks Kate's arm.

KATE
What-ig it, sweeltie?

' Suddenly, a CALL comes on the overhead speakers:

HOSPITAL OPERATOR (V.O.)
Code ninety-nipe, ICU. Code ninety-
nine, ICU, . -
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.Dx, Rajan runs by at top speed. Kate gasps, panicked.

) ©Oh, my God. - Daniel!

éhe and John run after Dr. Rajan. -Doris'guii:kly grabs Max to keep .

her from following.
. IM. ROSPITAL -, ICU -~ RWIGHT

Kate and John follow Dr. Rajan to the room where a CODE TEAM races .

to resuscitate Daniel.

KATE
Daniel! '

Kate and John try to enter the room, but the ICU NURSE stops them:

KATE
, What’s happening ~--7!

. ICU NURSE
You have to stay cut here.

They catch a glimpse of Dr. Rajan picking up defibrillator paddles
before tJ;e door is SLAMMED in their texrrified faces.

INT., HOSPITAL — ICU - NIGAT {TIMECUT)

Kate and John mit cutside, wailting. Dr. Rajan emerges, His face
tells. them everything, Kate’s crying before he even says a word.

DR. RAJAN
I'm sorry. His injuries were more
severe than we first thought.

John chokes back tears. He holds Kate close as she sobs.

RATE '
oh, no... Oh, no... Oh, my baby... .

- " - DR. RAJAN -
We’'re Bo sorry. A terrible loss, we're
80 S0rYV¥...

Kate gets up and rushes into Daniel’s room in time to see the ICU
Nurgse cover hls body with a sheet,  Kate collapses to the floorx,
weak with horror and grief. John tries to comfort her.

Then slowly, Kate's eyes turn steely and her grief burns into
rage. She pushes. John away and stands up.
Where is she?
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INT, HOSPITAL — WAITING ROOM - NIGHT ‘

Kate storms in and looks around, her face—a maak of fury. Jobn

burries after her, She BEOtB Esther returning from the vending
ng a.soda, Rate practically growls:

KBTB
What did yon do?!

Heads turn. Doris and Max are taken aback. Kate 1ooks ingane.

. She gtrides.toward Esther, gaining momentwn with every step, but

Esther just looks up at her with a half--hidden amile on her face.

’ "KATE'
What did you do to him, you bitch?!.

Then she slaps Esthexr as haxd as ghe can agrogg the face, aggdinq'

her reeling to the floor. Everyone is horrified.

JOHN
Kate! Stop it!

Kate looks ready to hit her again, but a NURSE holds her back,

WAITING ROOM NURSE
ORDERLY) e -

Esther touches her mouth. She’s bleeding. For a beat, she Jjust
ilies there, sprawled on the floor, giving Kate a look of genuine
ahock. Then-she sees John and' instantly bursts into tears.

. ESTHER
Daddy! Daddy! Help me!

John scoops her into his arms; Kate is apoplectic. It takes TWO

ORDERLIES to hold her. Max watches, crying.
' : KATP
She killed him! He was going to live
and she kllled him!

- JOHN
Ehe was out hers the whols timel

Dr, Rajan rushes in, readying a syringe.

KATE
Nol Get away from me!!

‘DR. RAJAN
Hold her still!?

A small crowd has gathered, watching with borroxr and pity as the
Orderlies overpower her. Dr. Rajan grabs Kate's arm, quickly
hunts for a vein, then jabs the needle in. ZKate screams.

y -
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Pleagal Somebody listen to mel She
killed my babyl She killed my baby...

But ﬁér-eyelids are alfeady.dxooping.-.John watches, nearly
overvhelmed with emotion. “Kate goes limp in the Orderlies’ arms.

INT, HOSPITAL ROOM - NIGET

Kate lies in a bed, barely conscious. A NURSE pushes a sedative
into an XV tube taped to Kate’s arm. Xate looks'up groggily and
sees John talking to Dr. Rajan. - '

DR. RAJAN . .
¥We can keep her szedated overnight.

John nods. He Waité for Dr. Rajan and ‘the $urse-to leave, thén
walks over and loocks down at Kate. She’s fighting to stay awake.

JOHN .
Mom’s driving ug home. I think it‘s
) : better if you stay here tonight. I
gﬁg't want you around the kids like
9. : :

Kate weakly grasps his hand, her voice a thready whisper:
RATE :
John... Pleame.., Please don’t let
) her take my family... . :
A long, emotional beat. John hesitates, conflicted.

Then he places her hand back on the bed and turns away. She tries

to call out, but doesn’t have the strength. - She sees the girls
waiting in the héllyayt Max has been crying. She looks scared.

‘John leads them all away. And the last thing Kate sees before
blacking.out again is Esther’s devious smile... ‘

EXT. COLEMAN RESIDENCE — ESTABLISHING — NIGHT
LIGEINING flashes in-the'distanée. There’s a storm coming.
INT. MAX’S BEDROOM — NIGHT

John tucks Max Into bed., When he leans down to kiss her, we see
Esther watching from the doorway. Max eyes her warily.

JOHN
What’s wrong, sweetheart? .

ESTHER .
She’s thinking about baniel.
. . {to Max) : )
Aren’t you? '

—y

(
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Max reluctantly nods, Jobn gives her a sad .lcok.

1

JOHN ~
Me, tqo. .

Esther enters and stands pext-tg John at Max’s bedside.

BSTHER
Sweet dreams.

As ghe kisses Max good night, Esther fuftively‘reaches out and -
grabs Max's BEARING AID from off her.nightstand,..

“INT, ESTHER'S BEDROOM ~ NIGHT

Esther stands at ber closet, looking thfough'her pretty drééses,

‘Eleasantl .HUMMING to berself. 8She holdsa one up to her chin,

ooks at herself in the mirror. Then another. She chooses a .
RUFFLY DRESS and lays it out on her bed, She stands over it with -

a pair pf'scissors in her hand, eyeing.it appraisingly.

After ‘a thoughtful beat, she starts cﬁtting its ruffles off...

- INT. FOYER - NIGHT

Esther’s HUMMING can be heard 0.8. John trudges downstairs,
exhausted and emotionally devastated. He goes into the living
room, slumps in a chair, burles his face in his hands, and cries.

CAMERA PULLS BACK, revealing the unnoticed answering machine in
f.g. The light on it is BLINKING. One nev message...

INT. UPSTAIRS BALLWAY - NIGHT

Esther walks down the hallway with her dress draped over her-arm,’
gti)]l ‘HUMMING. She goes into the bathroom and closes the door...

INT. HOSPITAL ROOM - NIGHT

" Esther’s HUMMING continves, no other sound here at all...

Xate comes to, fighting her drug-induced stupor. She forces
berself to pit up and gingerly pulls the IV needle out of her arm.

INT. HOSPITAL — ICU - NIGHT _
Esthsr'’s HUMMING continues, still no sound. Kate stands in the

doorway. The bed Daniel was lying in is already empty and remade.
It’s as if -he was never here. RAIN streaks down the window.

. Kate enters and sits down heavily next to the bed. She touches

the place where her son lay dead only hours before. She breaks
down and sobs inconsolably, but we can't hear it, only the HUMMING
of Esther’s lighthearted, melodic tune. .
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INT. FAMILY ROOM - NIGHT
Back to NORMAL SOUND. John sits on the sofa, eyes red and teary,

i watching a videotape.of Daniel playing soccex. ' There’s a NOISB

from the kitchen.. He pauses the video, listens.

A moment later, §Qgg=ﬂgéic starts playving Q.S. .An old, crackly
recording from the forties of The Ink Spots singing "I’M MAKING
BELIEVE.” Sentimental, bittersweet, and a little creepy.
Baffled, John goes to the kitchen... .. ,

INT. KITCHEN ~ NIGHT

... and stops shoxt at what he sees,

Esther stands on a chair, cutting slicee of cheese with a LARGE
KNIFE. -She’s prepared a plate of fruit, cheese, -and crackers.

" She's wearing the dress we saw her choose, but with some

alterations. The ruffles are gone, so are-the Bleeves, It’'s low
cut and too grown up. Her halir is perfectly curled and her face
is caked with makeup -- powder, red lipstick, thick mascara, dark
eyeliner —— giving her a grotesque, woman-child, eight-year-old-
beauty-queen look. JonBenet Ramsey by way of Angelina Jolie,

John is stupefied. She smiles at him. Oﬁtside, THUNDER RUMBLES .

© ESTHER
Hello, darling.

; . JOHR
What Are you doing?

ESTHER .
Making you a gnack. You skipped your
dinner.

’ JORN
Get down from there. That knife’'s too
sharp for you tec be playing with,

Bether climbs down from the ohair and nonchalantly carries the
cheese and cracker plate to the dining room, as.if he hadn’t saild
anything. John follows her, dumbfounded...

INT. DINING RCOM - NIGHT

There are TWO GLASSES and a bottle of SPARKLING WATER on the
dining room table. Dim lighting and romantic MUSIC. John is
completely nonplussed. - Esther sets the cheese plate on the table.

JOHN
What is this? -
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. ESTHER, '
I wanted to do scmething speclal for
you., I don’t like my daddy to be
unhappy. :

JOHN T
. But why are you dressed like that’

ESTHBR
Don’t you like it?

JOHN
No, I don't.. You're not supposed to
play with Mommy's makeup.

ESTHER
'm sorry, sir. I just uant to be as’
pretty for you as she is.
. JOHN | ”
You don’t need makeup to be pretty.

Bsther i1s touched. She gazes up at.him lovingly.

ESTHER
You really mean that, don’t you?

' JOHN
0f course. Why don’t you go wash
face and we'll tuck you back into ed

. . ESTHBR :
But T worked so hard. Can’t we stay up
just a little longer?

She gives him the big, sad eyes. They re a little disconcertlng
under all the makeup. = Jobn silghs.-

JOHN
‘A1l right. We’ll have a little snack
and then off .to bed.
Esther beams. John pits down, reluctantly humoring her. Esther
' starts pouring sparkling water into the glasses.

ESTHER
We really should be drinking that
bottle of wlne, but I couldn’t find it.

om LN
Little girls aren’t allowed to drink
wine. ) :

: ESTHER ‘
I'm not so 1itt1e. To family.
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She raises a glagss in toast.. John gives her a sad iook-, but goes
along with it. They CLINK their.glasges together and drink. -

,But_'instéad of sitting down, Esther continues to stand next to

him. She picks up a plecé of cheese and tries to feed it to him.
John eyes her uneaslly. - Ee takes the cheese from her .and eats it.
. . JomN . ' '
- Why .don’t you git dowm?
ESTHER
I like being close to you.

Shae ggzes into his eyes and touches his face. John moves her hand
away, suddenly very uncomfortable. She hesitates, nexrvous...

.+ then Jeans in and kisses him on theg mouth. John.gr.abs her
arms and abruptly pushes. her away in .shock and near-panic.

ESTHER
- What'e wrong?- ’

JOBEN .
Don’'t gver do that again.

ESTHER
I thought you loved me. You said I was
pretty. - - T

" - JOBN

0f course, I love you. But not...
It’s different than how I love Mommy.
You're my little girl.

ESTHER .
Will you stop saying that? We can be
together now, don’t you see? She can't -
come -betwsen us anymore.

. JOBEN '
¥ho can’t? You mean Mommy?

. ESTHER N
She’s not my mommy! Please, sir, I‘1ll
do anything for you...

She reaches out to touch his -face agein, but he grabs her hend.

Esther, stop it! I mear it. This is
wrong. - . E .
ESTHER .

Am I being bad?:- You canp.spank me if
you’'d like.  I'11l let you. I won't
even cry. Unless you want me to.

v

N

— ¥

L]
4
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-

John gapes with disgust and horror.. He looks like he-nﬂght vomit.

JOBN .
S0 Lo your xroom.

A beat. BEstber looks heartbroken. Suddenly, she tries to kiss

him again, desperate this time, throwing herself at him, but John

. pushes her to the floor. She frantically crawls back to him. BHe
hurries to the other side of the table. : :

ESTHER
Pleass! Pleage! You're ruining it!

JOHN -
Jesus Christ, just stop talking! Go

upstairs and wipe that shit off your
‘facel! Right now! ) .

Esther runs upstairs, crying. - John just gapeé in utter ais?gi and

revulsion. He runs into the kitchen and throws up in the sink.

INT. ESTHER'’S BEDRCOM -~ NIGHT

Esther sits at her little vanity table, looking at her overly made-
up face in the mirror, and sobs hysterically...

INT. HOSPITAL - ICU -~ NIGHT .

Kate is still sitting at Danjel’s empty bed, eyes red and puffy”
from crying. Outside, it’s RAINING BARDER. Lightning FLASHES.

Her CELL PHONE CHIMES. She eyes 1t wearily, considers not
answering. "After a few RINGS, .she plcks up.

EATE
Bello? .

" DR. VARAVA (V.O0.)
Is this Katherine Coleman?

r

_ KATE
who'’s calling?

: INTERCUT:
INT. SAARNE INSTITUTE - MORNING

-Doctor Virava is a craggy-faced man in his 50's. His manner is .
urgent, almost desperate as he speaks on the phone.

: DR. VARAVA |
My name 18 Doctor Virava from the .
Saarne Institute. T got your mobile
number from Sisteér Judith.

Kate sits up, suddenly roused.
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KATE
D:.d you get the picture 1: sent? Did
you recognize her? -

DR, vmva : -
Yes, ¥ did. Where is she now? Is she
with you? .

No, she’s at home with my kusband.

’ : DR. VERAVA

Neetud! Call him now and tell him to .
get your family out of the house. Then
call the police. .

EKATE
Be won’t do it. Be's mot going to do
' anything without some kind of proof.

' DR. VARAVA
Then tell him that the llttle girl in
that picture isn‘t a little girl.
 She's a grown wWOmAaD-.

Kate stops short. confused and suddenly frlghtened.

KATE
What are you talking about? The
picture I sent you was of our adopted
daughter. She'’s only elght years old.

. ‘ DR, VARAVA .
-Nb, she’s not. She has a pltuitary
disorder that causes proportional
dwarfism. She only logks llke a child.

INT. ESTEER'S BEDROOM - NIGET

We're intercutting now with Esther at ber vanity, her crying

building to a MANIACAL WATL, her MARKEUP STREAKING from her tears.

DR. VARRVA
Her real name is Veera Rlammer. She
escaped from here eighteen months ago
and she’s thirty-two years old!} .

Esther SCREAMS, slowly soratching ber face with her fingernalls...
RESUME KATE AND VARAVA ' '
Kate’s mind is reeling.

This can't be. There has to be a

mistake. :
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_ DR. VARAVA -
Does she have the scars?

" .. RRTE
.What gcars? o

ESTHER ' D

‘has stopped crying, her sorrow burning into blind, monstrous rage.

She glares at her reflectiob, her mascara smeared down her cheeks.

’ DR. 'VARAVA

- We had to keep her in a regtraint
Jacket when she was here to etop her

. from hurting ouxr staff, but she was
congtantly fighting against it until
the collar-and cuffs began cutting into
“her skin. She wound up with deep scars
from it. Around her wrists and neck.

Esther methodically removes the black ribbons from her wrists and
neck, revealing the gcars we saw earlier...

KATE AND VARAVA _
KATE
{(realizing)

Oh, my God,.. How could this have
happened? -

: DR.' VARAVA .

' She's been pagsing herself off ag a
child for most of her life, 'She worked
as a prostitute for years, catering to
wealthy pedophiles. '

ESTHER

curls her upper lip, looking at her fgg teeth. She reaches uﬁ,
pulls on her teeth and ~- KA-CLICK. ey come out.

- . DR. VARAVA - -
She even had a dental appliance made to
complete the i11lusion by disquiging her
adult teeth. ) :

Her perfect, pearly white baby teeth are fake. gnéerngatb - Aa
ful) set of CRDOKED, ROTTEN, YELLOW ADULT TEETH.

DR. VARAVA :
When she was finally arrested, she
continued the pretense to stay out of
jail apd was sent to an orphanage.
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KATE AND VARAVA _ )
~ DR. VARAVA
You’re not the first to have been X
- fooled. She’s even-been adopted . :
before, A Ffamily here in Estonia tock
her in and lived with her for over six
months. They nevér suspected. .

Kate hesitates.a beat, almost afrald to ask:

- KATE
But why was she at your hospital?

" ° . .DR., VERAVA :
Veera is dangerously insane. She was
molested by her father and sexualized
at a very early age. When he took
another lover, he told Veera it was -
because she could never be a real
woman. Veera murdered them both.

ESTHER

just Btares at herself in the mirror: With her Bcars revealed,

her face scratched, her mascara streaked down to her chin, and her

awful, yellow, snaggletoothed sneexr, she lecks like a monster.

DR. VARRVA .
She now sees herself as trapped in the
body of a child and it disqusts her.
She wants to be what her fathex
considered to be a *real woman.” She
wants to be a wife, a mother, a lover.
She wants to grow up. -

Suddenly, -she grabs her chair and SMASHES the mirror with it.
Then she whirls and swings the chair intc her aguarium with a
"feral scream —~— CRASH! Water and fish flood onto the floor,

. DR. VARAVA .
. When she was adopted here in Egtonia,
EE ghe tried to find love where she had
found as a child, With her new Iather.
When he refuded her, she tmrdered the
entire family in their sleep.

END INTERCUT:

And then she burned the house down...

C  DR. VARAVA |
Yes. How did you know?

Off Rate’s horrified look —

]
1_
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INT. ESTHER’S BEDROOM ~ NIGHT.
Jobn pushes the door open and looks inside. .

- .- JOHN : ’
. Esther? Are yon-all right?

-She 8 not here, The light is on, but the rocm is empty. Fish are

stil) FLOPPING around on the floor,: moutha gasping. John- gives
the- broken agquarivm an unnerved look.

' JOHN
Esther, where are you?

No ahswei:. He turns off the light, about to look alsewhere...

«+» then stops. With the overhead light off, the room is 1lit only
by the black light in Eather‘’s broke‘n aquarium, REVEALING:

Esthexr's paintings have changgg She'ep painted them ag that they
ferent undex black-light John tekes a closer look,

JLook’
turning -the black light on and off.

Under pormal light: the painting he saw when hé first met Esther,.
a mother lion and her sleeping cubs. lnder hilagk light: the cubs
are now dead and the motber's mouth 1s dripping with blood.

The paintings that J.ooked like typlcal family portraits in normal
J.ight are now nightmarish visiong of death and vieclenco. In one,
Rate’s eyes have been gouged out. In another, Daniel’s throat has
been slashed. In the plcture of the whole family, John and Fsther
look normal, but Rate, Daniel, and Max are all composred corpses.

Jobn staggers back in shock. The telephone 'RINGS, startling him.
The answering machine picks up. Be hears KATE'’S VOICE:

KATE (V.O. )
John? Are you there?

: EXT. HOSPITAL PARKING LOT - NIGBT

Kate is on her cell, running to the éar.’
FATE :
John! For God’s sake, pick up the
fucking phone !
INT. ESTHER'S BEDROOH - NIGET

John turns to leave — suddenly ggl:_h_g bursts out from under he

pile’'of stuffed animals with _a H_‘J_:_L[_) SCREAM. She lanngheg herge 1

at John from the bed angd j_gJas her scimssors ;nto his eve.

John screams and.throws her to the floor. BHe stumbles out of the
room, blood streaming down his face. .
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UPSTAIRS HALLWAY

John staggers to the stairs, the handle of the scissors jutting
from his eye socket. But just as he hits.the first step, Bgther
rushes ouf and pushes him down- the stedrs. '

FOYER

John goes flying, head over heels, corashing into the railing hard
enough to SPLINTER it, and lands hard at the foot of the stairs,

He lies there in a heap, too stunned. to :pove‘. Esther appeérs at
the top of the stairs, looking down at him. She has a JUMP ROFE
in her hands and starts slowly walking toward him, softly singing:

. . ESTHER .
When I was junpst a 1liiitle giiiri
I asked my mother, what .will T be...

John tries to stand, but cries ocut in agony. Hig leg is broken.
He looks up, sees the table with the PHONE on it. As he painfully
crawls toward it, Esther closes in on him, singing and winding the
jump rope around her fists like a garotte, " )

"ESTHER .
Que serd, serd, Whatever will be, will
be... The future's ncot ours to se8...

John reaches for the phone, actually touches it, when Esther
straddles him from nd, the jump rope around his neck
and starts strangling _}_;;i,n'm.th it. The phone. falls out of reat':h.
John is too dazed from the fall to fight. .

ESTHER .
When I grew uuup and feeell in looove
I asked my sweetheart what lies ahead
Will we have raipbows, day after day
Here's what my sweetheart said...

John chokes, c¢lawing at the rope aes she twists it tighter and
tighter. Finally, his head droops, his remaining eye goes blank.
Hels dead. Esther gently lowers his body to the floor, a tear .
running down her cheek, " She kisses him. Whispers in his ®ear:

, BESTHER
ue pera, seri.

Suddenly -- a GASP from upstairs. Esther whirls.

It's Max.. She stands ﬁtop the stairs, paralyzed with fear, She’s
gseen everything. Esther, looks 'ug at her wi a reassuring smile

" on her awful, mascara-streaked, blood-splattered monstexr face.

- ESTHER
It’s all right, baby. Come to Mommy.




112.

'Max runs away. Esther scowls,

ESTHER
chit! .

She scrambles to her feet..

“INT. JOEN'S DEN - NIGHT

‘Esthér pulls John's gun case down - £rom the closet shelf,
frantically unlocks it, and grabs the qun. .

INT./EXT. JOHN'S CAR — NIGHT
Kate is speeding hon{e, talking on her cell phone.
' ' 911 OPERATUR (V.0.)

Dracene nine-one-one. What is-your
emergency? :

I nead the police. There’s an intruder
in my home, .

INT. MAX’S BEDROOM — NIGHT

" Eotherx énters, gun in hand, turns on the light. Max isn‘t hére.

Esther looks under the bed, opens the closet. Nothing.
UPSTAIRS HALLWAY
Max carefully peers out from around a corner...

Suddenly -- no sound., This 1s how Max experiences the world. A
pilent vacuum. Her perspective ig shot MOS. '

I'.he_- hallway is empty and Max cautiously makss her way toward the
ptairs. Suddenly, Esther emerges from Max's room. Max quickly
ducks into Daniel's room, Esther doesn't pee her.

DANYEL’S BEDROOM

Max looks around for. a place to hide.. She sees a TOY - ROBOT lying

on the floor amongst Daniel's things...
EATE AND JOHN'S BEDROOM

Esther is searching the walk-in closet whep she hears a LOUD NOISE
from Daniel’s room — something heavy falling over. She smiles.

UPSTAIRS HALLWAY

Esther edges toward Daniel’s room, gun raised.' 'I;here's a STRANGE -

CRINDING SOUBD coming from inside...
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DANTEL'’S BEDROOM

Esther enters and looks around confused. There’s a PILE OF BOOKS
that have been knocked to the floor, but Max isn’t here. .

Then ohe ‘sees what's making the GRINDING noise. It’s the TOY.
ROBOT. It’s been placed atop a bookshelf, motor grinding, walking
on wobbly legs. 2s 1t walks, it pushes books off the edge of the.
bookshelf onto the floor. . That’s what made the noise that lured
her here. Esther scowls furiously at the robot and SHOOTS it.

Her back is to.the doorway, so she doesn’t see Hax emexge from her
hiding place in the bathroom.and slip- past.

INT. /er. JOIN'S CAR - NIGHT

Racing through_ the streets, running stop lights. 'Rate is still on
her cell. :

POLICE OPERATOR (v.oz)
We have officers on the way, ma’am,

KATE
¥Well, where the hell ere they? Jesus
Christ, I*'11 be there before they willl

POLICE OPERATOR (V.0.) - - -
Ma‘’am, I need you to stay calm, Do not - )
approach the house. Let the cofficers —-

_Katé-hangs.up.

INT. BATHROOM - WIGHT

Esther enters, looks in the linen closet, pulls back the shower
curtain. Nothing. She’s getting frustrated. .

SUHROOM

Streaking rain caats fr;ghtening shadows in the glassed-in
terrace. Max quickly sneaks in and crawls under one_of the
numercus plant tables. Hanging leaves droop almost to the floor,

hiding hex. But as she curls up in the shadows, she bumps into a
table leg and unknowingly knocks over a FLOWER POT.

MOS: "The flower pot SMASHES TO PIECES on the floor directly
beblnd.th. Naturally, she doeen't hear it,

BATHROOM _

But Esther does. She turns. Eyes narrowing, suspiéioua.
SUNROOM ' '

Max cowers underneath the table with her back to the door. ghe

goesn t see Egsther enge;. ) . -
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Bsther looks arocund. The room is dark and stlll. She starts
looking under the plant tables, one by one, HUMMING to herself. .
Max is facing away from Esther and doesn’t see her -approvaching. .
Can’t hear her HEUMMING. Esther is cloging in... - ‘. :

Suddenly, TIRES can be heard SQUEALING out on the street.. Eather
stops and hurxies to look outsids. She.ptands right across from
where Max iz hiding and now Max pees her. Max presses her knee
to her chest, trying to disappear under the table. . -

Egther doesn’t notice, Max is.right behind her, there are pieces
of BROKEN POTTERY right by Esther’s feet, but she has her face
pressed to the rain-streaked glassg, trying to see outside...

EXT. COLEMAN RESIDENCE - NIGHT '

Kate’s car races toward the house. She drives right over the curb
and SKIDS to a stop on the wet lawn.. She jumps out of the car and

sprints to the house. .

INT. SUNROOM - NIGHT
Esther sees Katc and leaves., Max breathes a sigh of relief.,
INT. FOYER - NIGHT '

Rate burste through the front door and. rung inside, drenched ffom
the rain -~ and sees John’s body orumpled on the floor.

: RATE
John}l ©h, my God! Johnll
She rushés to him, but it's obvious that he’s dead. She leang

0ver.his body and bursts into tears, aching at what has been done
to him... then stops and steels herself for what she needs to do..

JOHN'S DEN

EKate hurries to the keepsake box and rwmmages for the. keys., Can't.
find them. She.quickly looks arcund. Her breath catches. The

_GUN CAEGE 1ie§_gmp§1 on the floor, bulletg acattered around it.
 KITCEEN ‘ o

Kate runs in, sobbing. She sees the big knife that Esther wag
using earlier, grabs it. Reccnsiders. She throws it aside and
instead draws a huge goddamn PUTCHER'S KNIFE from the knife block.
MAX'S BEDROOM

Kate throws the door open. Max’s bed is empty.

KATE
Neoll




.""\

. 115.

UPSTAIRS HALLWAY

Kate runsg ﬁaék out,- crying, frustrated, Xnife trembling inp her
hand, She calls Bsther out, voice thundering with rages -
VEERA] .VEERA KLAMMERI -

"DOWNSTAIRS

Esther hears her real name and ffeezeaL- Realization hits. Gig's -
up. It’s over. Ber eyes flit, panicky. She quietly darts away.

BASEMENT STAIRWAY

Esthér opens the- doox to the basement, ‘She pulls open the breaker
box and starts flipping SWITCHES. E . -

UPSTATRS HALIWAY

Kate cautiously movés down the hall - suddenly, iﬁé lights gé
out, plunging the howse into darkness. .

FATE AND JOAN’S BEDROOM

Max freezes.- Now .she’s blind as well as deaf. The only light
comes from the FLASHES OF LIGETNING through rain-streaked windows.

KATE AND JOHN'S BATRROOM
Max hurries inside and hides in the linen closet.
UPSTAIRS HALLWAY

Esthexr sneaks upstairs, hugging the wall, gun held ready. She

pauses at the top of the stairs, waiting. Lightning FLASHES._'fhe-

hallway is empty. She sidles along the wall...
LINEN ‘CI.OSET

MOS: Max is hoddled on the floor, terrified. Suddenly, there’s a
movement thropgh Lhe .

FLASH of lightning -— and ghe seeg

FATE AND JOHN'S BATHROOM

The ghadowy figure is Kate. She’'s within feet of Max’s hiding -
place and doesn’t know it.’ :

MOS: Max watches the shadowy figure, nearly hyperventilating, not

realizing that it's Kate. It's coming closer, closer... then
moves away. Max catches her breath. :
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UPSTATRS HALLWAY .

Kate heads back toward the stairs. She doesn’t see Esther slowly
emexrqs jﬁg one of the roomg behind her, silhouetted by LIGHETNING.
Esther raises the qun apd — .

BIAM! The knob bn top of the bannister EIPLODEE. Kate startles

and whirls to see Esther, just as she pulls the trigger again,

. BLAMY Rate is shot in the should r, the bl% knocking hexr to the

floor. The knife flles from her hand. HNo time to grab it. &8he
frantically crawls/crabwalks into Esther’s room, Jjust as another
SBOT blows a chunk .out of the moulding right by her head. .
ESTHER'S ROOM | | | )

Kate stands by the door with her back to the wall, holding her .
bloody shoquder. Hex eyes flit, searching for a weapon. Nothing.

A FLASE of lightning cagts Esther’s long ghadow on the floor.
Bhe’s gtanding right outside the door. EKate holds her breath.

-Esther takes a wary step into the room, gun raised...

Buddenly, Xate lunges, body checking Esther against the door.
They struggle for the gun., It GOES OFF. EKate knocks it out of
Esther’s hand and slams her to the floor, but EBsther 1z like a
wild animal, kicking and shrieking. and clawing at Rate’s face.

Rate gets her hands around Esther’s throat and starts viciously
choking the life out of her. She looks possessed.

But Esther reaches up and pushes her thumb into the bullet hole din
Eate's shoulder. For a moment, they‘re locked like that, Kate's
hands wringing Esther's neck, Esthexr’s thumb twisting into Kate's . -
wound. Kate screams in agony, forced to release her.

Esther wriggles out from under her and scraﬁbles/slides' into the
hallway, -quickly scoops up the gun —- y

POYER

~~-but Kate flat-ovt TACKLES her and the twq of them go twmbling
down the stajrs. They hit the already splintered sectlion of the
ralling and it gives way -~ CRASH! . Kate and Esther fly through
the smashed railing and f£all to the floor in a tangled heap: Xate
cracks her head. The qun goes SKITTERING, -

They’re both stunned by the fall, breath knocked ont. Xate is
dazed, unable to mova. Rsther recovers first, locks around for
the gun, can't find it. FKate stirs, fighting teo stay conscicus.

" Esther squirmé away from her, erawls over to John's body, and

wrenches the scigsgsors from 8 gye gsogket. Kate sees her coming,.
but can only watch helplessly as Esther staggers painfully toward

Iy

her, bloody scissors clutched in her 1little fist like a dagger...
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Then —— THUNKI Something hits Eather in the ‘back of the head.
Max "has snuck up from behind and c¢locked her with a heavy piece of

‘the broken railing swung like a baseball bat. ' Way to go, slugger!

Esther stumbles to her kheés, but manages to shake 1t off. She
glovly rises and turns on Max with a feral snarl.

Max tried to hit her again, but BEsther is ready this time and -
swats the blow aside. She rips the piece of railing from Max’s
hands and .tosses it across the .room. Then .she knocks Max to the
floor with a fierce backhand from her fiberglass cabt.

Kate sees this and desperately searcﬁéa for the gun, .Sha spots it
under a nearby table and starts dragging herself toward it...

«»+ but Esther hears her and wheels arocund. She- pees Kate going
for the gun and runs at her, scissors raised above her head,
screaming with hate. KXate reaches out for thé gun. - Egther’s
almest on her. FKate grabs the gun, whirls and — :

BLAM! Esther staggexs back with 'a bloody hole in her cheg .

Max watches, wide-eyed, as Esther limply drops the polssors and
gives the smoldering bullet hole in her chest a surprised look. -
Blood. trickles from her mouth. She looks up at Kate, f£xrightened
tears welling in her big, sad eyes.

ESTHER :
Please don’'t hurt me, Mommy.

Fat fucking chance, bitch. Kate SHOOTS her again. This one goes

right between those pretty eyes.

Esther falls to the floor, dead gaze staring at the ceiling, a
rool of blood expanding around her pretty Shirley Temple curls,

Fate droés the gun and crawls over tp Max, scooping her into her

‘axms and hiding her face from the horrible sights all around them.

FPor a long moment, mother and Haughter ust hold each gther close.
Rate strokes Max's hair, crying tears of sorrow and relief.

What Xate can’t see is the slack, traumatized expression on Max’s
bloodied face.  Vacant and emotionless. That spark you should see
in the-eyes of a.child, gone forever. . .
CAMERA PULLS BACK and we

- FADE -QUT.

THE END




